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1. FC®HIC
NEFEOHZRRTSEE, HERTZILEI R DBV EHEBIRLE TS, LicbnIC
H, TONE. BRELBADLEINEICR>TLEDS, ZOHO, HAEZINEEICRT EETE
IBDTHAI)? AABICEEBZHRLAAVEBHRESH S, <HL> OHFAO N TIVIE—T
EIROTHAID ?BRERRZIEVHAES LS, HALO—ETHD, & IITEEBNE
ConzondLNan, BEEMREND L&, BIZEKRZTOMETIERLS, THRIEW I H,
ZFNENOLOREICHN DK% EZETHML THEAZ0MAHEICE> T B LD IED
N3, ZOBEKEDOHEEO % AR TIIRLEZN.Y

2. BRRICBLT—ZDRE, RH VR

FHICBUISHROSE. TORNERFTHD, HEBATVWILEE, TOEEFOFTOMRIT
A, HLW, NEDORMHLIZREEZDTHSN, BEREZRT LN TH, ZOZRBITITNANA
BB H D, 1 FUADFEAN, R4 5> (John Dryden, 1631-1700) 2FRIZDNWTRD LD IT
W™RTND,

1) ARENERU A RELUTEBMUZRERS - ANHBHEREMFAFTO S ORI T L [RIUEIER &S EREH
B-FiREOI a2 —a>] QOIBELLA 7TH) BT 2H0EEFER CHREEEROBERIE" TnE
L72®DTHYD, Romualdo Del Bianco I HIIZ BT 557 (“Globalization and the Mutual Understanding—from
the Viewpoint of Translation”) IZD7223% FE Th 5, (20164F 3 H13HFirenze )



All Translation I suppose may be reduced to these three heads: First, that of Metaphrase, or turning an
Authour word by word, and Line by Line, from one Language into another. . . . The second way is that of
Paraphrase, or Translation with Latitude, where the Authour is kept in view by the Translator, so as never
to be lost, but his words are not so strictly follow d as his sense, and that too is admitted to be amplified,
but not alter'd. . . . The Third way is that of Imitation, where the Translator (if now he has not lost that
Name) assumes the liberty not only to vary from the words and sence [sic], but to forsake them both as he
sees occasion: and taking only some general hints from the Original, to run division on the ground-work, as

he pleases. (Hooker, pp.114-15)

RIATVEHHFZIZOBIHDKEDEZAT, RELLTOMIBITDONWTHLRS
BHTWT, ZOZXBIBRICBVTHIMMEN TS,

I8HALIZ A FV AT BT 2 MR FEH IR ORFRTH D, R—7 (Alexander Pope,
1688-1744) HHRA—OZAD [ —U TR [T 2wt 7] Z2RTIET, HBREELTIEBLL
IR R T D ENTER, R—TDORIERIATODEIAY T L —XTIRRL, &K
A—DOZADFRIIINBRDDOHHEEEZMATVWSEZENS, HMERBERTONSI TL—XEBR
125 TWn5, R— 7 DRARITERAYR P ORENLLART T, TF A M OARRGET AR L TH
57, BHECBWTELTHONS Y 71> hdE, [REELSREGH RSN TV 7,

RIAF NI DAIRETTNDEA I T—2a VIR EVWSTLED EXH T+ ThHIGE S
A5, BROMIIZBIT HAHMO ORI EEEZEZDE, 12T —2a FL2DHDINT T
L—XITEWARY > A2 A5 EBbhd, 17U 7 DI4THRHY Fy MITYUFRZ 1 H#HEHE
OVF w82 AR 1A FURICHESIND, TOREELHNWADZ =T Z - TA1T v b (Sit
Thomas Wyatt, 15032-42) @ “My galley chargéd with forgetfulness” 1% s 5 )L 71 (Petrarca, 1304-74)
DY % bk (“Passa la nave mia colma d’oblio”) D/8T 7 L —X (HHKZEINMD S ZAIKILD) T
HBHM, BEPNEVZASU T OMAR EZTANN. BITHELUDFAOGEN /BN FEEES
NTWa, GI. pp.3-5)

ZHEADEHD

gﬂﬁ\

3. 3K - HeA LEAER
RiT, BAEDSHEHEANOHRO & & OHHICOTDBHRIEOMEE &0 BT, E—F— -

2) KZ4F 213 “Ovid’s Epistles” DFDKH D TROL DB TN,
For my own part I am ready to acknowledge that I have transgress'd the Rules which I have given; and taken more
liberty than a just Translation will allow. (Hooker, p.119)
Charles Tomlinson (BE L OFXEH) EFHEOWRELLTORIA T UICEWVFMiEZ S A TN,
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R332 EBEA—B] OBAKKOROMBEZADICHERL TNS, (RV T I T2,
pp.37-38)

RINZHAESADITHEORE < LE2Ridnh/sL &

(A) (B)

Autumn at its saddest— How forlorn the autumn,

Rustling through the leaves Rustling through the piled up leaves
and moving on alone and moving on alone

deep into the mountains, into the deep mountains—

I hear the lonely stag the plaintive belling of the stag.
belling for his doe.

ZITRYIITUVEFTEHRMVBKR THDEL, ATIEAMZEEEIIIRL THWDHDIIHL, (BTIE
FREASEE BAL D ENDBIRIREHY 2&0, XOEFFTGENE L,

ZOMEIZ TEHA—E) TIRIEALARIEE 2> TWBA, [HESMHE] TlEEAAL ST OHK
LSO TNT, AREOHRADLNIIZBNWTHIETIERMEZENEL TS, <Z5LD >,
<HBB> EHWEZEA, THUIE, H2VIEEEVTHICHMRTES, [BA—&] DI,
BIETIE ZOMEITIT <KLED> OFNHTENTVD, ROMITEMERYML TWT, ELSHTZ
KO THLSFIL, BOILLIZESY > TEL ZETHAD, HEOHLITTDERININIIT
BROTHBELRVZOMERADN, BEL LRV KRERDORE L > TROMENTDONS,
[, BHEREARDRIEANEDKEK, MOYA ZIIBHRAFICERDES> TV, £ IITEFA
DFBEEOHND ZENTE S, LALAAS [ES5FHRE] TR IOMHIIKD I LLms s
NTWd, ZOZENSE, Eo@EEEA EhoH) SMRTE, ZOHAIMHAKTIEZ L hfkD
IAEITIERRDDTH D, GIME pp43-44)

WODOMEINS, HRKOKIF v /XA E, WHEIDEEDELWEARZHIZT DI EMNT
ED, TAUNDOFADON— + 7JOZ L (Robert Frost, 1874-1963) 1Z N4 DREIRZ/EN (“The Road
Not Taken”) DOHI T, HMIGEICERAEDEZN, ZZICHEINEORBEADOHRTH >z, HELOD
BF, EREEDEL T, HASHITIIFLEOATNERL FEL TS, WIMNIBVWTHEER

3) WIERZICBIT S ([AALEORMES L E—MRNORITHE] B 7E 2N E 20164121
19H) BV THY v/ 2T VRIZEFENE > E 0 LB Z iR s Nz,



FTIR7a<, BTV OEBICEEEIND IS ITHMOILEDRSNDZDTH D, <bALE>, <I5
X5 > &R, BEWTHITRTON, ZO—D2% &> THRRRIIIMROENEEND Z LIT/xb,
RITIEERE (1644-94) DI T ADHAITDONTE A=W,

MRICEDELDITORKOE

EVWIAZERFILR - F=EFLFOXIITRL TS, (F—2 [1999] pp.14-16)

On the withered bough
A crow has alighted:

Nightfall in autumn.

ZZTRKDEDN, —HOKDOD DEWKRTOHBENZDN, £EFHOKEDD & L TOBRKDEK
DD, T AN—PRONERIZDM,. HAFBOBEKEZF— > RIFHEHT 2, F—2RKiT
Fiz. HROEBHEL TADOERZEIT TS, Iabb [HR, TRERE]. WD,
IRWUAHAME], (%], IEAV0HE] THO., ZOEEDMIT. BIRESHES T, ZORR
MEEZBHL TWHEWD, (F—2 [1999] pp.7-37)7

<E>DELEEL T, HAEBORZNN, bz (£F) 3HERE TERON, bhbikand
WOEKRTH S, fiEEY S, BEEHTHEREHL TS, —Fh, FETHONTFHEEMD &
&, "Who is heshe?” 72> TLE> T, ZOHABOMPMERZRT I LIFHL W, EedlFin
SEHNIIANEDKD D DERDDH V., <BE>ZEZEREOHT, BEEXZOEKRICHNWTNWS,

HESAT N L ICKR D&

ZNUIEEDOFHEHEOM D, RIHA TEIIMBZN TS’ TXDbINSE, AL L TOEED.D
BLREEVWENRDZET, MOBICAEDKRAZ LA LUAERODEZEEDOLHEZHELEIS Z
EMTEDDTH 5,
F—URERNPBETTNDEH T ZADOEE - HEICOWTOMBETH 208, ERNIRNZFDEETHIR
REHZET> Tnb, (ER. pp. 147-66) ZDH 5 ZADMEIIDOT 6NN 3HEEL, £oh

4) F—CRIZ [HHROMULA] O T, EEZHOZID4DDOHERITROLIRIGEEZH TIZDHTNS,
MR (Suggestion), ARG (Irregularity) . 5% (Simplicity). #&% (Perishability), (F¢— >, [2011])
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WIEH T AN —POHDEEHEDOED (RETTH) NdHD LN,

HIEEMEEIC 2 RE23 B > T, it (EALICEEDHE) ., LM ICHlirNZBg (WIZEE,
EZFFAS) I T AP, HICEE> TV, EEDH T AHNN BRI ERE K F X E AT
ObO (A ENIEE, BROEHFITARH) T, MK TPBEED, KO20MILFTAD L2
RATND, BTZADEDENNEINELZNEED &, BHEOHT, —N HE) OkoBHs

I ERDOADELIIT NETOELEDITD Lo Tnd, EERDOH I ANHNN D HEITIE,
RN STDEED DM DE LHFOEIMNEL > T, RRINKOHFEATIIELRD
HiF Mo dNEE>TNVERD. ROBELRD] EWHERERDL, ZOHHE. 17 A0
RriclE SRS, LML, <EFDTFD>ERDE, BEOBEEIO 0 252 & T,
[~HO#¥bHLDIZ, HbENL, ZOENRABOF T, KIIhSITNEE>TWE] &S, H
RIEE TR, D5 TOEESS ERALHEEDLERBLAEDDITRS LD,

ERNKITROERICZOAOHFRENEDINTNSEEL THIAL TV,

Autumn evening;
A crow perched

On a withered bough. (Reginald Horace Blyth, 1898-1964)

B S A LT, MOBELWS, ZOEDOOHA - ER EB5ICK0LEHFELNT,
ZOFF (F) OFRITERER-> T %, HICKOBENZFICE > TETRI N, HEIFE> T B0
DFENTIIRN, BEOHOTEICFN I ENSHFE 2 ED L D ICHEAM S N TIRIZEDH > T
HEFEAD, ZZETEATRETD2ONFFHEORERIT/IES B SH, BIRME, TRZHAIS
&, B EEOHRFICEZETHR - HBELTHE 500, BXMEEEEZZ L L TRER
MEIC /25 EBbh b,

TAYAXFETHIT A END &, iR— (Edgar Allan Poe, 1809-49) 12X 2 H %47 “KIE” (‘The
Raven”) OEMZEEWEZTH, BHIIEZIEZ EMMITZNTFHFADTEANERKRKRICEET 220
NT A, EWEEE WS, ABEIATWDERTSH 2, EHEOAIIEETLHHTIAICIDOX
DIMENEE RNWET Z LI TERN,

AT ADHEFRLELIIT, BT DOAIZDONTHYNFEHENERNE WS BE, O H5E

DNWTERNEITHLE TWS, ATV DAEND DIXHAR,

A Z kDB &



ThO, ERNKOWMEBRICELD D &, [HEAKIIROEZOF ZFN OLOHITEHMATEN A
721, DEDEIF—E, KOEDH—EZVDENWIDTH S, (EA). p.l168) ZOHDOEDOIERZA
>H =%y b ETHREIE RO SEIERFERLL ZENTES,”

EFEOIMOY IATHEERLBICEBZELZEED, BEAEDEENLOEEITE LA EWN
SHEDOHAEMGL 7z, EEOLOFITENWEN AL, £ HMOKEITIAA > T < /NE O
DEFINREE DR ERGT 57251, D TINE—ROHFANNDMNE LR, TOHI)IVITDN
T—DDREEEZERLIZNDEDN, ZORNINS DNDEREA TR I,

Old pond—frogs jumping in—sound of water

(Lafcadio Hearn)
The ancient pond
A frog leaps in
The sound of the water (Donald Keene)
pond
frog
plop! (James Kirkup)

AT OEIFZRFOERICE > TRIE->TL %, FLHMOREZIHIEF - ED LiITDNS5IRN,

AINOFIERMIBICHRS7ZEFEOND2ATH S0, FiUud, [HESFHE] Q05FDHw
KX VRS OFT [EIBLE, KIZTONZI DD 2Z2ETE, EEXELETDHD. WOn
PREXESODT S, EWDSHTIVORFITKHL THZIZ, RAE OkoF) OHFEHZHNWE
MmETHo,"

ITHRIEELZ, BRELEVWARAIZDNTTH 20, BIZSIIHH TIIEOREICE> TV,
[ MEE] 2AHSNZNEIDDI i, BEFERTFICHS, ((MEDRHTOILRSE DT
DIEDIMDIZHIFEL B DE]) SDIFEOHTIVIEHEMOOKLITEE> TS, DED
WL T—ILTIERN,

5) Cf. http://hotonoha.blogspot.jp/2011/08/blog-post 1719.html
Hearn UNR/\VE) OFRIZIE jumped in & jumping in 238 V. BLR OB Tid#%# (Hearn, [1971], p. 164) 2 &>
7o

6) TeomEeE]l R4 p.7. E3E, p.b56.




<R > ST OBRIEICE T 3 —BR
BEOEDOH S ZFENBZ0DOATIVEE N TF a T FIVHIIV, VFHITILOEHENED,
MO STENSILBEOBFOMDITL THIUE, YT HAIINICEDTHS D EEWFEDT
EMsiEELZSNTWS, (R, p.107)

IHRIZHDEEDG

FYFaoF AT OERBIZIIAENS 3 AETIIAR., 4 ANS 6 AT TEMNE
2%, SANSTARINTTHZELL L, ELFANELRLINERELT (6 HENS) HikD
ATV EB OB EAEIFGIZAS, ITAEICIIARICADDTHEEEFIZIOAZAETEEZ NS,
GEM. p95) MERDHTINICIED ENWD T EIRREERIT ENDEND ZET, ZUIMERZEd %
EOCRBEZNETHD, TOH%., BN THOIDOIMICAZD DL, EIF B & &/ EDRRIRE
BHLEEZAOENDEDTH 5,

BEEALED &L ZATONEX D BHRBEKEEITKRD DD THIUL, BITKIRICAD DHELS 72>
AR TTRPAD I EILBRLE2DOTHAI0., ULNPLEBICZORRZRSDZENHL WD
BATINDEENS BPSNTH L, ERIRIE. FROX D ITHDOBEIZDOWTIRNTNS,
(BE®JIL pp. 168-69)

EERIZIZENFAIEN I D KO EFENRMER Z A LD N—MIcHEDIRWn, UL, Fan—HaIic
o=, X T THhOAKFIE—EZO LM AR, HthosoZER NS &3 5500
WBHEOHR E—AOFDOHE{E 5B I L TWSDTIREMNS DD,

DD, BOMIBEEDOLRER TH> T, ERTIHIRWVWENWD Z EITkD,
EROZEEONTIV, FUFauSIAIIL, VFHIINEY T HADIVIZHAOREST

PHETH T H DI DO XD ITRRENECNL, ENWRATIVEEFEARY, ZOHITIIVDAIT



HIEbo> T, BHEEZARRO LZENWI D, HBEIVERIAIT>ONI, 1257 —2 a3 ORZE
Z LIMERD N S,

BNOEHDOHITITN DB HEHWKIZED D 5,
K= EDIZWZITE W= Z LIz,
BREWSHB WS HBHHEHWKLD 2Bk Thd %,
&, BREFNSEDINIFIIMAIZATHS,
HEEND

RKEWHE |

BNOFFIBHIZ,

BNOFFI BRI,

[BNOFE] EWSFNEZND/NETH S, GrIl, [1989] pp. 401-02) N ORSF" EIF)N
EEOZEZFLE" HEOHMOMANSIE., HNTENTLE> Tudhb LR, L
WU S, <TRSEED> 23R IRICHRL ZIERENVWZ DD TH 5,

FATRARE T AIDNTH, ERLEEDLOFORARICIIENH S EHDOND, FEbEDHE
DIZHH T AL NWT, TIMNEHOHS DITEIZANTZDHDORIEZKL 5 I ENTES,
EREREREDZDIZMTE, MEFAEHENEZDSOINETHLEND, —FE2BEL TORMDIT
BIOWTIE, [ ORY, EONER, ROFBBEOES, £OKRES] (5H. pp. 143
181) EWSARENHLNDEDTH D,

BEEIICEEDEDZOONELEEDITD>ICEEZEADILET. BRE2EATHINOLIITE
DI—=2P OS> TDOLKBEBNS, LDREFEZRT DAL, TDOL NV ZERI S E T,

HEMTEE DN 5 ADEI N < EX V50> OMEDROEEZIEFEILER DR, —XH
BB, MBE. XDBRLEEOBMKD Y B, HIANELEES>TL DI L EHNEERENVALD,
F - EDIOFRNTIIRDOARBFENN TN T, ZOFNHIIIADZRNRZ S, HikZE DT =17HF &
BLEZOANZ. A LRCHEBERTTNS, XEEFEALFITIIR S TWDEN, FENITHT A
OENZRTWDHEFOANZ, BEEHELHOZERNGDOEDZIENTEL0TH 5,

NSADKEL T, GHEER (1716-83) ICHEIRMNEHOMND S, LA FEMEFTE O ik
[EBX] Thd, HELAR, pp. 394D FITEED, WLUWEROH, BYEg<hafz R Thsa—P
DEL, ERLHE. BLWLWOMPEFEE > TRICEELZZNOREH N IERTH D, BLWE

7) Cf. [BFMED] (ERD. GHIlL [1997] p. 39D
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ROFERZHNWZDDOEBONSN, GO TMEE BEKE WS ZH#MNOLO A BHINNT
W5,

NI ZEHITBREEDICTIOHD I EEEZD L. HONDHDDEIERN, L, EMFKIC
EOTRLEMMBEF—T ThoEBDOND, K<HMENTWSEHELTI YR (Vincent van
Gogh, 1853-90) @ [H1 T ZDWDEM] (T v REMEE, TLAATIVY L) D& D, ZEINELE,
BOEDH D, TOREDT, ZMBH>TELDHTANEHE > TWD,

FETAUANTHERL, HRARAELTOTPA T 71471 —CIHAZER, HEEH
(1889-1953) D#%EY SN B1EM (F—IL R« VU =) B3KEIEOMIREKRERATS %,
ERIITARTHELTWT, TORKIZ—NOHIIANEE>TNS, ERLAELDIZ. Zoxfa, H
DHIOEBEO AR ZHNZbD LS, FLEROL, NEBZE ZORRICHEBL TS & BHMIT
EDHDTH 5,

BHUOAINWIZHEASS, TAVHIDOABCHEDZ 2 —AFHHOH TEDLNZEIHRIT “a city girl
who has kissed her share of frogs” &9 DAIH > 72,7 ZHUT ‘kiss a frog’ DFEKATDH 5 21T UL,
HBHEZEMTHIETTERN, BFEOHAZH > Thiud, HTDViZEGIEsNZETFHRICH
BOTHFALEEBMLTLED LA THDN, BEBALEDEDHD LN ONEHEDEKTH
b, NTIVIZERIZFHES (MAD) EWIEEEOLEOH DN, ALITE—LEE>THZOHN
B, SZEOEVIIENSINDIENDTH S,

4. BpYIC
<HHR > O ATV %E frogs & BEELTRLAET T T 4 - N—2 (1850-1904 5 /N /\E)
IIREROMBEIZDNWTROLDITENT NS,

But unfortunately it is not possible through English translation to give any fair idea of the range and
character of the literature of frogs. The reason is that the greater number of compositions about frogs
depend chiefly for their literary value upon the untranslatable, —upon local allusions, for example,
incomprehensible outside of Japan; upon puns; and upon the use of words with double or even triple

meanings. (Hearn, p. 165)

HADL, ZEEHZBEML TCOWAELEDNAIN—ITES> TSI A, THIOBIKREIT R SR L

8) Cf. NHKHmEEEE (20154F12H 20 B %)
9) 20144 2 A 15H D World News Tonight CHUXE I N/ 21— X, (LU, p.82)



2o TWiz,

okt EEOHRHDOHAZ EDQL D ITHIRT 500, HICHARFRA, EERIIBIKZE WS
BEOATRA DI SNRW, BT IO, NI AAULZRNT 28, ZofrMiciEs
B, REPEIZDNT, EORDITHD Oh, BRUATOMMOME TH L EEIAFA D, &
DEOBEREHBERVNCL TCELHAD I ZIAZEDLIITBATNINEND ZETHH D, 5
ZEZHOHT, ZOMEZLSNDBERADZRELELELADNLSDTH S,

(B - 51 FA#K]
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