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One scarce knows how to be serious in the Confutation of an Absurdity that shews itself at the first
Sight. It does not want any great Measure of Sense to see the Ridicule of this monstrous Practice; but what

makes it the more astonishing, it is not the Taste of the Rabble, but of Persons of the greatest Politeness,



which has establish’d it.
If the Italians have a Genius for Musick above the English, the English have a Genius for other

Performances of a much higher Nature, and capable of giving the Mind a much nobler Entertainment.”
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Then would the Opera be no longer called an irrational, monstrous, and grotesque composition: on the
contrary, it would display a lively image of the Grecian tragedy, in which, architecture, poetry, music,
dancing, and every kind of theatrical apparatus united their efforts to create an illusion of such resistless
power over the human mind, that from the combination of a thousand pleasures, formed so extraordinary a

one, as in our world has nothing to equal it. (FHIZEEIZLB)
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. .. they take nature for their guide, and employ all their efforts to imitate her noble disregard of symmetric

order and her fondness of variety.
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Their favourite practice is to make a choice of those objects which, in their several kinds are most
entertaining to the eye. . . .

The English have derived their present taste in gardening from the Chinese, by which means it is that
their Kent and Chambers have so far surpassed Le Nautre, who before their time was esteemed to be the
unrivalled master of the art of laying out gardens. The French regularity is now banished from all the villas

in England.
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