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TheCriticalEye:

RefiningObservationalSkillsforCulturestudy

NicholasLambert ＊

Abstract

ThispaperwaspresentedatthreeinternationalconferencesinTokyo,Seoul,

andNewYorkin1998and1999.Itintroducesthreesequentialclassroomactivities

forexploringbasicconceptsofculturalawarenesslearningatthebeginningofa

courseinCulturalAwarenessorLanguageandCulture.Theactivitiescanalso

formpartofapre-departureorientationprogramforoverseasstudy.Theyare

intendedtohelpstudentswithlowerlanguageproficiencygainanawarenessofthe

influenceofperceptiononculturalassumptionsandinterpretations,toimprove

theirlinguisticskillsinobjectivedescriptionandcategorizationofinformation,and

todistinguishbetweenfactsandopinions(includingstereotyping).

Thefirstactivityisintendedtostimulateawarenessofindividualperception.

Participantsbrainstormlistsofdefiningfeaturesofmembersofagroupofrelated

objects(semanticfeatureanalysis).Ne χt,theycompare/contrasttheirlistswithrepresentativesamplesoftherealobjects,intheprocessdiscoveringhowtheircategoriesfailtoaccountforanomalies.Focusingattentiononassumptionsvsobjectivereality,thisactivityprovidesalead-intothesecondactivity

。Thesubsequentactivityisintendedtointroducetheconceptsofobjectivedescriptionandsymbolism.Studentsattempttodescribeasaccuratelyaspossibleeachmemberofasetofculturalartefacts(inthiscase.monetarycurrencies)andfindevidenceofculturalsymbolsandthevaluestheyrepresent.Next,studentsobservethreeimaginarycultures,sourcedfromashort,almostdialogue-freeanimatedmovie(TheRainbowWar).Theyaredividedintothreegroups,eachofwhichtakesdescriptivenotesofonecultureintermsofculturalcategories:art,warfare,citydesign,tools&artefacts.Followingthis.participantsdiscusspossibleinterpretationsofthepatternsofbehaviourandculturalobjectsnoted.Inthefinalstep,individualsareaskedtochoosetheculturewhichthey
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mostnaturallyempat 】!izewithanddiscusstheirreactionstotheothercultures.Thus,thisactivityactsasadramaticintroductiontotheD-I-E(Describe

－Interpret-Evaluate)anthropological/culturalanalysistechnique

。ByusingtheexaminationofcommonculturalobjectsandvideoasmeanstointroduceexperientiallearningtechniquescommoninsimulationssuchasTheAlbatross,thispaperarguessuchindirectexposureislessintimidatingatinitialstagesofcultureandlanguagelearningthantheuseofsimulation.TheoreticalGround:PrinciplesofCulturalAwarenessAsahighschoolteacherinCanadaduringthe1970s,IwaspartofaprovincialTaskForceonRacismwhosegoalwastodesigneducationalmaterialsforuseinthepublicschoolsystem.TheintentionwastoreduceracialproblemsexperiencedbyminoritygroupsinBritishColumbianschoolsthroughexposuretorelevantclass-roomactivities.Initially,thetaskforcematerialsfailed:insteadofreducingracialtensions,theseincreased.Thisoccurredbecausetheapproachwastooinsensitive,lookingatlocalracismdirectlyinsteadofbyanalogy.Students,andtheirparents.oft:enbecameangry

－sayingthattheywerenotthemselvesracistorthattheirprejudiceswerereasonablebecausethelocalminoritygroupsactedpoorlyinsomeway.Ineffect,theracismissuecouldnotbeaddressedeasilybytalkingaboutlocalexamplesbecausethisapproachwastooemotional.Sograduallyeducationalmaterialsweredevelopedthatlookedatracisminotherregionsoftheworld.Becausetheydidnotrelatesodirectlytothelocalsituation.studentswereabletodiscussthematerialswithoutemotionaloverreactions

。Racismasanissueoccurswhentwoormoreculturesinteract.Thisproblemisofcoursethenegativesideofinterculturalcontact.Atthestartofanewmillenniumcharacterizedbytransparentnationalboundariesandtheemergenceofglobalculture,itisimperativethatstudentsgainawareness.skill,andexperiencen:)

「interculturalcommunication.Sincetherecanbelittlecommunication(orthewrongkind)ifcontactprimarilyproducesconflict,designersofeducationalmate-rialsandprogramscanlearnavaluablelessonfromtheCanadiane

χperiencejustnoted.Itisthatmaterialsdevelopmentneedstobesensitiveandgradual.movingfromtheabstracttothespecific,theindirecttothedirect

。Underlyingthestudyofculture,foritsownsakeorintandemwithlanguagestudy.thereareseveralimportantprinciplesofculturalunderstanding.Withoutpriorandsufficientlearningoftheseprinciples,mostpeoplewillbeunableto
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appreciateorunderstandotherculturesaswellastheyshould.Thus,itisimpera-

tivethatteacherspreparetheirstudentsthroughappropriateawarenessactivities.

Evenculturallyorlinguistically “naive"studentscanbeintroducedtothefollowingprinciples,givensuitableclassroommethodologies:

・Becauseofculture.humanshavedifferentvaluesandperceptionsoftheworld.

・Humansareusuallyboundandboundedbytheirculture.

・Humansoftenrespondtoculturalandethnicdifferencesinharmfulways.

・Thereismuchdiversitywithineachculturalgroup.

・Despitedifferences,therearealsomanyculturaluniversalsorparallels.

・Gainingculturalawarenessandsensitivityisalearningprocess.

・Thefirststepintheculturallearningprocessisobjectiveobservation.

GoalsandTeachingPrinciples

Thegoalsforlearningarenaturallydependentonthetypeofcourseofstudy.

However,fortheactivitiesdescribedinthispaper,therearefourbasicgoals:

1.toimprovelinguisticskillsindescriptionandcategorization

2.toimprovetheabilitytodistinguishfactandopinion

3.togainanawarenessoftheinterconnectionofcultureandperception

4.tointroducethenotionsofculturaldiversityanduniversality

Oncestudentsarefamiliarizedwiththesegoals.andhavebeguntoworkwith

relevantteachingmaterials,theywillbeontheroadtoculturalawareness.Yet,as

thegoalsindicate,itisnecessarytosharpenone'sobservationalskillsifoneistruly

abletounderstandandbeobjective 。However,studentscannotlearnthingseasilythatappearinoverwhelminglychallengingforms.Itisaruleofthumbformostlessons,especiallythoseinaforeignlanguage,thatmostofthecontentshouldalreadybeunknown

－evenifitislookedatfromanewpointofview.TherulecanbecalledKnown

十One,meaningthatonlyonenewconceptshouldbeintroducedatatime.Thebottomlineisthatagradualincreaseofchallenge,comple

χity,vocabulary,andsoonisbetterthanabombardmentofdifficultconcepts.Thethreelearningactivitiesdescribedherearedesignedtofittheteachinbgprinciplesintheboxbelow.Itisfeltthatbyfollowingtheseprinciples,theteachercankeepstudentsfocusedonthelearninggoals,ratherthanstrugglingjusttomakesenseofthecontent.
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ence

TeachingPrinciples

・keepitsimpleandconcrete

゛avoidexcessivelanguagedemands

・avoiddirectlypersonalcontent{keepitnon-threatening ）

・makeitinteresting&enjoyable

・providedataforstudentdiscovery(supportinvestigation,don'tpreach)

SequenceofLearningActivities

Topreparestudentsfortheexaminationofothercultures,itisimportantfor

themtofirstunderstandtheinteractivenatureofperception.specifically,they

needtorealizethatperceptionisaffectedbytheinterfaceofback

andobservation.One'sunderstandingofobservedphenomenaisinterpretedpartly

bytheapplicationofone'searlierexperienceswiththeseorsimilarphenomena.

Forexample,manypeoplemayberepelledatthethingsconsideredfoodin

anotherculture.PerhapsJapanesepeoplewouldbehorrifiedtolearnthatmy

studentsinZimbabwe,whenaskedtonamesomethingtheythoughtmustbethe

worstfoodintheworld,universallysaidcrabs.Ontheotherhand.myJapanese

studentsareappalledattheideaofeatinggrubsorworms,whichmanyZim-

babweanswouldfindperfectlyacceptablefood.Lackofe χperiencewiththeseformsoffoodorperhapsexposureonlythroughfilmmayhaveinfluencedtheiremotionalreactions.

Activityl:TheCups

Sincestudentsseldomareawarethatperceptioncanbemisleading,itisuseful

tobeginalookatothercultureswithasimpleandconcreteperceptualexercise.

TheCups,describedindetailinAppendi χ1,isane χample.Inthise χercise，westartwiththeexaminationofaconceptthatatfirstglanceappearsobvious:thedescriptionofdrinkingcontainers.Studentsareasked:Whatisacup?Whatisaglass?Whatisamug?Howcanwedescribethemaccurately?Whenthesequestionsareposed,studentsarechallengedtoidentifythedistin-guishingfeaturesofwhatseemsatfirstglanceverysimple.Bycreatingalistofdescriptivefeatures.studentsareattemptingtodefineaconcept.Yetastheylistthefeaturesandsharetheirideaswitheachother,theydiscoverthattherearedifferencesofopinion,aswellasideasthattheyhavenotthemselvesthoughtof.Theynotea
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muchgreatervariationindescriptionthantheyinitiallyexpect:somecupshave

handleswhileothersdonot.glassesusuallybutnotalwaysholdcoldliquids,mugs

aremoresimilartocupsthanglasses,andsoon.Intheirattemptstodefineeach

concept,theyarebasicallystatingtheirperceptionofeachitem.

However,inthesecondstageoftheactivity,theyphysicallye χamineagroupofsuchcontainersandareaskedtocategorizeeachasacup,glass,ormug.Inevitably,somecontainersareperceiveddifferentlybydifferentstudents.Inaddition,somecontainersdefyprecisecategorization

；forinstance,theymayhavemultipleusesthatoverlapcategoricalfunctions.Bylookingatconcreteobjects,seeminglyunrelatedtoculturalissues,studentscanbeintroducedtoseveralkeyprinciplesofculturestudy.Specifically,theycanlearn:

1.Categoriesandrulesarearbitrary,fie χible,andoftenvague.2.Facedwithsomethingunknown,peopletendto

“pigeonhole ： ”theytrytofittheunknownintocommonlyknowncategories.3.Perceptionsdiffer,duetotheinfluenceofavarietyoffactorsincludingculturalback-ground,personality,andpersonale

χperience.4.Peopletendtoreacttouncertaintyinemotionalways

（e.g・，frustration）.

Inthefeedbackdiscussions,studentsoftenargueaboutindividualcontainers.

Theycaneasilyunderstandthatifsuchasimpleproblemascategorizingdrinking

containersisdifficult,itisreasonabletoexpectcross-culturalexperiencestobemuch

morecomplex.Thus,thisactivitycanactasagoodillustrationoftheinterrelation-

shipofobservationandexperienceonperception.Inaddition.sinceitlooksat

concreteobjectsratherthancultures,thereisnodangerofseriousemotional

reactions.

Activity2:Currencies

Inordertoevaluateculturalexperiences,itisfirstnecessarytodevelopskillsin

objectsandbehavioursneedtoprecedeinterpretation.Suchdescriptionisnotas

easyasonemayimagine.Forexample.someoneyoudescribeas “tall"maynotbeconsideredtallbyanotherperson:itisatleastpartlyasubjectiveadjective.0ntheotherhand.ifyousaysomeoneis

“180cm.tall"youarebeingobjective 。IntheactivityCurrencies

（Appendix2 ）,studentsaregivenpapermoneyfromanothercountry.Theyarefirstaskedtomakenotesonlydescribingpreciselywhat
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theyseeonthebills.Inthereportingstagethatfollows,theteacherpointsout

timeswhentheirdescriptionsbecomeinterpretations.Whentheysaysomething

like “Thereisawomanwearingsomekindofrobewithafurcollar,"theyarebeingobjective.However,iftheysay

“Wethinksheisaqueen,"theybegintointerprettheirobservations.Afterwritingandsharingtheirdescriptions,theyareaskedtomakeculturalinterpretationswiththequestions:Whatdoyouthinkeachimagesymbolizes?Whataretheculture'svalues?TheteachercanmodelsomeinterpretationsusingtheJapanesethousandyennote:Thetwincraneshavetheirheadsraisedtowardstheskyorheaven.Perhapsthissuggeststhespiritualstrengthofthenation.Thechoiceofthesecranesisimportant,sincethesebirdsmateforlife.Thismayshowavalueorrespectforloyaltyandloveofthefamily...

Throughtheexaminationofthecurrenciesofothernations.studentscanget

insightsintotheirculturalthinking,heroes,andvalues.Inaddition,theycanlearn

thatculturesshareuniversalvaluesbutmayrankthemdifferentlyinimportance ・Thisexercisealsoillustratesthevalueofusingone'seyescarefully:simplethingslikemoneycanrevealmuchaboutculture.Theimplicationofthisisthatculturalexperiencesneedtobeobservedandparticipatedinwith

“eyeswideopen."Eventhesharingofinterpretationsaboutthecurrenciesshowsthevalueoftestinghypotheses.Inparticular,thisactivityshouldshowthestudentsthataccurateobservationneedstoprecedejudgement.

Activity3:TheRainbc

Inthefirsttwoactivities,studentsareintroducedtoculturalconceptsthrough

analysesofculturalartefacts.Inadditiontotheavoidanceofemotion-laden

content,theseactivitiesreduceexcessivelanguagedemandsforstudentswhoseoral

communicationskillsinEnglishmaybelimited.Theself-discoverymethodology

andgroup-orientednatureoftheactivitydesignsalsotendtointereststudents:they

enjoysharingandcomparingtheirideasandopinions.

Havingpreparedstudentsformoredirectexaminationofculturesbyexposing

themtonotionsofperception.objectivedescription,and.appliedinterpretation.

theymaynowbereadytostudyculturesasindividualunits.However,thereisstill

thedangerofmisinterpretationduetopreconceivedideasandstereotyping.Stu-
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dentsmayhavestereotypesofotherculturesduetoindividualexperiencesand,more

often,fromtheinfluenceofmoviesandothermassmedia.Thesepreconceived

ideas(suchasthat “allAmericansaretalkative")mayinterferewiththeirabilitytodescribeandinterpretbehavioursaccuratelyandfairly.InmanyCultureAwarenesscourses,teachersattempttoavoidtheaboveproblembyusingmaterialsaboutculturesthatarenotwell-knownorarefarawayindistance.Forinstance,itiscommontostudyisolatedindigenousortribalculturessuchastheBushmenofSouthAfrica.However,itismycontentionthatbeforestudentslookatrealculturestheyshouldstudycompletelyimaginaryones.VideoclipsfromSFmoviesorTVprogramssuchastheStarTrekseriescanprovidesuitablecontentforsuchanapproach.TheCanadiananimatedfilmThe?RainbowWarisclearlyidealf)rthispurpose,sinceitisananthropologicalnarrativeaboutthreeculturescomingintocontactforthefirsttime.Moreover,itisalmostfreeofanydialogue.sothereislittledifficultyinunderstandingevenbystudentsoflowEnglishproficiency.AsthedetaileddescriptionoftheclassroomproceduresinAppendix3explains.studentsfollowathree-stepprocesstoexamineeachculture.ThisprocessparallelsatechniquecommontoanthropologicalfieldworkcalledDIE(Describe

一Inter-pret

－Evaluate).Inthedescriptivestage.theymustmakenotesofwhattheyobjectivelyobserve.Intheinterpretationstage,theytrytoexplainobservedbehavioursandobjects,aswellasattempttochecktheirhypothesesindiscussionwithothers.Inthefinalevaluationstage,theymakepersonaljudgementsandexplaintheirreactionstowhattheyhaveobservedandinterpreted.Thesethreestagesmaybeclarifiedwithquestions:

DescriptionIVhatdoyouseeandhear?Whatarepeoplewearing?Whatarethey

doing?

InterpretationWhatdotheseactionsandobjectstellyouaboutculturalthinking?

Whyarepeopledoingthesethings?Whatdotheclothesandother

culturalobjectsshowaboutthevaluesofthesociety?

EvaluationHowdothesebehavioursmakeyoufeel?IVouldyoubecomfortable

doingthemyourself?Whatdoyoulikeordislike?Why ？

Astheywatchthefilm,studentsmustobservecarefullyoneofthecultures

portrayedinthefilm.Afterwards,theydescribeitaspreciselyaspossible.making

notesonthebehaviours,typesoftools,buildingdesigns,costumes,andsoon.Ne χttheyattempttointerpretthesymbolsandvaluesshownbytheseobjects.Finally,
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theycomparethethreeculturesanddiscusswhichtheywouldprefertoliveinmost.

Threeexamplesofrealstudentresponsestothesestagesofthelessonareshown

below.(Appendix3includesasummaryofsomeoftheculturalinterpretations

possiblefromthisfilmstudy.)

Description:Theyuseredpainttofight.

Interpretation:Theyellow タarmy ≒fightsbest.moreaggressive.

Theyuseahousepaintbrush.

Theylookbetter-trained.Maybetheyare

Evaluation ：lwanttoliveontheblueworld.It'speaceful.Theyhavethebestfashions.

OneofthecentralreasonsforusingafilmsuchasTheRainbowIVar ・forculturestudyisthatitisidealforshowingstudentshowtomakeculturallysensitivejudgements.Inthefeedbacksessions.theteachermayaskstudentstoimaginewhattheywouldsayiftheywereoneofthecharacters.Forexample,inonescene.thekingofthebluenationoffersthequeenoftheyellownationvariousobjectsasgifts.Sherefusestoacceptthemandmakesthreateninggestures.Thisscenecouldeasilybescriptedandroleplayedbythestudents.Astheycarryoutsuchacting,theyeffectively

“stepintotheshoes"ofanotherculture.themosteffectivewaytolearntoappreciateanyotherculture.

Conclusion

Itisoneofthefundamentalpurposesofoverseastraveltolearnandcometo

appreciateothercultures.Youlearnmuchmorebyimmersingyourselfinside

anotherculturethanmerelyreadingabook.Butbeforeyoucanimmerseyourself

youneedto “getyourfeetwet,"sotospeak ；otherwise.thecoldwatermayshockyou.Soitisvitalthatyouhaveachancetoexperienceaculturegraduallyandinsidethesafetynetoftheclassroom.Aclassroomisnotaforeignculture.yetisamicrocultureofitsown.Itslearningactivitiescanmirrortheexperienceofvisitingaforeignculture.providedtheydonotcreatenegativeemotionalreactionsnorfocusonstereotypicalbehaviours.Theactivitiesdescribedinthispapershouldbeviewedasmerelysamplesofappropriateteachingideas.Therearenumerousfilmsthatwouldservethegoalsandfollowtheteachingprinciplesdescribedhere.Otherculturalartefactssuchaspostagestampswouldserveequallywellfordescriptionandinterpretationpractice

。Themostimportantaspectofreallearningisthatitisajourneyofself-
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discovery.Hence,teachershaveanopportunity －infact,anobligation －tocreatealearningenvironmentwheresuchajourneystarts.Buttruthfully,designingasuitableeducationalprogramisonlythefirststep

；therestisuptothestudent.

Appendixl

DrinkingContainers

I.Putthefollowingtableontheboardandaskstudentsinsmallgroupstothinkofwaysto

describeordefineeach:CUPGLASSMUG

(Ifyourclassisunlikelytoknowwhatamugis.useonlytheothertwocategories.)

2.Afterseveralminutes,studentslisttheirideasontheboardundereachcategory.

3.Nowplace8 ～10drinkingcontainersonatableandaskstudentsindividuallytotrytomatchthemtothecorrecttermfromtheboard.Thenhavethemdiscusstheirmatchesingroups.4.Afterafewminutes,discusswiththeclasstheproblemstheyhadincategorizingeachobject.5.Finally,reviewthemainpointoftheactivity.Pointoutthattheproblemwasprimarilybecausesomeobjectsdidn'tmatchthefeaturesperceivedtodefineeachterm.Culturesinmanyrespectsarelikethoseobjects-theyoftendon'tfitclearcategories

。Moreover,whatwethinksomethingis(ourperceptionsoftheobject)don'talwaysmatchreality.Thismaybebecausewehavebeentaughttobelievecertaininformation(preconditioning)thatisnotalwaystrue.Wemayalso,dependingonourculture,havedifferentideasofwhatsomethingweallobserveactuallyisormeans.Forexample,amemberofoneculturemightcalloneobjecta

“cup"whileanothercallsita “glass."drinkingcontainers

■descriptions

Appendix2

Currencies

1.Explainthemeaningofthetermculturalsymbol （=aconcreteobjectusedtorepresentanabstractculturalvalue

）。2.Usethenationalflagasanexample.Tellthestudentstodescribepreciselywhattheflaglookslike(frommemory

）.Thenchallengethemtoexplainwhateachimageintheflagrepresents.Iftheyareunableto.explainthemyourselfwithquestions.e.g..WhatdoestheJapaneseflaglooklike?Thereisaredcircleinthemiddleonawhitebackground.Whatdoesthecirclerepresen

けmean) ？Itistherisingsun.Thenationisone

；unifiedlikeacircle.Whyisitred

？ThesacredcolourofBuddhismandtheimperialcolour.
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^'hyisthebackgroundwhite?

Thecolourofsnowandpurity 。。3.Giveacurrencybillfromaforeigncountrytoeachpairofstudentsandaskthemtomakenotestocompletethechart

：

CURRENCY AMOUNT DESCRIPTION SYMBOLS

4.Haveeachpairreportorallytotheclassaboutwhattheircurrencybillshows.

5.Pointoutthatthesymbolsshowsomeofthethingsthatarehighlyvaluedbyasociety.For

example,asociety'sheroesdepictedonthecurrencymaybemusiciansandartists.revolution-

ariesorpoliticians,dependingonwhatisvaluedmost.Buildingsmaybeclassicalor

modern,dependingonwhichoutlookismoresignificantculturally.Inaddition,forsome

countriesitispossibletoidentifytheorderofimportanceofvarioussymbolsbythe

denomination:thelargestbillsmayhavethemostimportantsymbols(andtheirunderlying

values).

Appendix3

TheRainbowWar

1.Introducethefilm:studentswillobservethreeimaginarycultureswhentheyfirstmake
contactwitheachother.Theyarerequiredtodescribeasaceuratel

－ 一一
as

cultures.Afterwards,theyana 】ysethedescriptionsandtrytointerprettheculturalmean-ingsofwhattheyhaveobservedanddescribed.2Dividetheclassintothreegroupsandassignadifferentculturetoeach.Giveeachstudentacopyofthetableformakingnotes.3.Playthestartofthefilmuntiltheintroductorydialogueisfinished(thedialogueexplainstheattitudeofeachculturetoitscolour-whichisalsoasummaryofitsmostbasicvaluesystem).4.Afterstoppingthetape,revieworallywitheachgroupwhattheyhaveobservedsofar.Trytogetthemtomakeaccuratestatements:Therewasa

…．Everythingwascoloured ・・…5.Playthefilm,stoppingperiodicallyforstudentstoaddnotesandconfer.Youmaywishtoreviewdifferentcategoriesonebyone

：e.g・,Inthenextviewing,focusyournotesontheweapons.Describealltheweaponsthatyousee.Studentgroupsthenconfer,followedwithareporttotheclass.Alternatively,youcanplaythefilmthroughonce,havingstudentsfoUowupwithnote-sharingingroups.Afterwardsyouplayitagain(orinasubsequentlesson)tocompletenotesanddiscussasawholeclass

・6.Thekeytothesuccessofthisactivityistocompletethedescriptionstagefullybeforestartingtheinterpretationstage.Studentswillprobablyhaveincompletenotes,soitisimportanttoquestionthemtodrawoutfulldescriptions.Forexample,theymaysaythattheirgroupuseda

“brush"asaweapon,soyouneedtoaskthem,Whatkindofbrush?Howdidtheyfightwithit?Individually?Information?Underorders

？7.Theinterpretationstageisbestdoneinitiallybystudentgroupsindiscussion.followedbyoralreports.Youshouldthenprovideanymissingconclusionsbycarefulquestioning
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(mainlyofbehaviour):e ・g.,Whatdidtheblueleaderdowhenhefirstmettheyellowqueen?(Hetriedtotrade.)Whatdidheofferintrade?(Beads,femalegarments,etc.)Whydoyouthinkheofferedthem?(Hedidn'twanttofight.Hevaluedwealthandbeautymorethanpower.)IV/ydoyouthinktheyellowleader

・refused?(Shedidn'trespecttheofferings.Shepreferedpower.)8.Finally,youdiscussandexplainthemessageintheplot:althoughthereweremanydifferencesinculture,theyeventuallylearnedthatworkingtogetherandrespectingoneanotherwasmoreeffectivethanfighting.Moreover,theyfoundoutthattheysharedcertainvalues(symbolizedbythecolourgreenanditsbridgingofthethreecultures).

Rationale:Usingananimated,allegoricalfilmhastheadvantageofavoidingtalkingabout

realcountries(whereinstudentsalreadymayhavesomepreconceivednotions).Atthesame

time,thesimplicityofplotandlanguagemakesthemorallesson(s)veryaccessible.Itmakes

aneasyintroductiontotheprinciplesofculturalawareness.Followingsuchafilm(numerous

otherswouldalsobesuitable),theteachermightproceedtoviewingexcerptsfromfilmsabout

realculturesthatarelikelytobeunknowntothestudentsandatypicalculturally(e ・g・theBushmeninTheGodsMustBeCrazyortheAmishinWitness).Onlyafterthesenon-threateningsourcesofdatahavebeenstudiedarethestudentslikelytobereadytoe

χaminemorepersonallyrelevantculturalanalyses.

OtherTeachingIdeas:

1.ListeningDictation:studentshavetolistenandwritedownthethreemottosorexplanations

ofattitudestothecolours(atthebeginningofthefilm).

2.RoiePlay:studentswritedownwhattheythinkthemaincharactersaresayingtoeachother

duringthevariousscenes.

3.GraphicCulturalAnalysis:studentsprepareaVenndiagramtotakenotesaboutthethree

cultures

4.Narration&Description(oral/written):Studentsrecounttheplotaloudorinwritten

paragraphs.Studentsusethetablednotesasdescriptiveoutlinesandthenwritedescriptive

paragraphs ・5.EvaluationStage:Studentsgobeyondthedescription

－interpretationstage,anddiscusstheirownimpressionsofthethreecultures:e

・g。whichsocietydoyoulikethebest?Why?Rankallthevaluesrepresentedbythethreeculturesinorder(frommosttoleastimportant)accordingtoyour

‘ownfeelings.Discussyour'rankingwithtwopartners.Whatrealcountriesdoyouthinkaremostlike!eachofthethreeimaginaryonesinthefilm?Why?CulturalInterpretations:

Blue Valuesbeauty&tradition （personalandenvironmentaesthetic ；thearts)politeness

（refinedmanners ）trade&ownershipopen(excitementatseeingyellowflyer

；citydesignindefensible ）status

（Motto:Anyonewhowasanyonelovedblue. ）



176

Red

JournalofRegionalDevelopmentStudies(2000)

innovation&creativity(inventionofaflyingmachine)

adaptabi!ity&change(attemptstoofferdifferenttradegoods,adaptationof

aflyingmachine)

unmilitaristic(ill-trained&equippedsoldiers)

Symbolsblue －muted,cooltone=sophistication

－thesea ＝travel.trade,flexibility(fluid),changebubble

－transparency,fragile,circular=delicacy,beauty,changing,frivol-ity

Valuesdefense&isolationism(citydesignedlikeasubmarine ；militaryfashion ）trust(ofthegroup

；Motto:Youcouldtrustred. ）family&home

（cultivationofflowers,protectionoftheleader'sdaughter)technology(forweapons

）groupstrength(weaponsbluntandhandledbygroups)practicality(toolsforperceivedneeds)Symbolsredrose

－beautifulbutthorny ＝defensiveredheart-blood

＝defence ；loveoffamily

YellowValuespower&control （dominantqueen ；useofprisoners ）dominance&aggression(invasionofredculture

）technology&innovation(sophisticatedweaponry)masseducation(schools

）modernism

（space-ageclothing ；angularcitydesign)massproduction&efTiciency

（flyingmachinefactory ）discipline&punishment

（guards&whips ；militarystyle)Symbolslightningbolt-speed

十poweryellow-colourofabeehive

（controlled,efficienthierarchicalsociety ）therainbowwar

colour－ description symbols values

citydesign

fashion

art

weapons&war

tools&artefacts

behaviors&actions


