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Eurydice. Art thou not Orpheus?
Orpheus. I am thy faithful Orpheus, thou shalt live,
But ask not why—
Eurydice. Cruel is it thus,
Thus we meet again? Not one embrace?
Orpheus.  Enquire not how; O fate inexorable!
I tremble, and yet doubt if thou art mine;

Scarce do I trust the gentle hand I grasp.
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Eurydice. Not even a look.
Orpheus.  That alass! were fatal.
I cannot speak; but oh there is a cause.

Eurydice. No cause can justify such cold neglect. (@, pp. 23-24)
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Eurydice. Will you not embrace me? —You deign me not an answer. Then look at me, at least—Say, am
not I as beautiful as on my wedded day? Behold! Perhaps the roses fade—Turn round! it may
be that these charms decay, which you with rapture prais’d; or brightness fullies, which with
joy you view d.

Orpheus.  (The more I hear, the less I can resist.)

I pray thee come away, and gratify thy consort.

Eurydice. No, I had rather die again, than live with thee.

Orpheus.  Ah, cruel woman!

Eurydice. Leave me to my rest. (pp-26, 29)
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Proserpine. I doubt not but you have been here long enough to learn to outwit your husband. . . . I wish you
a good journey with all my heart, and hope to see you soon again.

Eurydice. The first moment it is in my power, I assure your majesty. (Fielding, p.283)
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Eurydice. How was it possible you could come hither to fetch me back when I was dead, who had so
often wished me here, while alive?

Orpheus. Those were only the sudden blasts of passion. Besides, as is the common fate of mortals, I
never knew my happiness till I lost it.

Eurydice. And was [sic.] you then really concerned for me?

Orpheus. Yes, my dear, and I think you was so for me; your tears at our parting gave me sufficient

assurance. (ibid.)
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