RS RG] 45%2%5 20203 A

VEZR & W
—William Faulkner & James Agee % HMI—

H s F A

FF

TER EBREICIZY > THUNRWENH D, EbZIEITbR 5, "

ST SRR OMFIL & 5 KRS 5,2 KIC TOOHE T &S L 8ih SHARE L TR
BENDEVWITr—AMH D, TORBZEH EICAM—U—2/ED EF5 L0 HZN.Y 20
EXTZ2ERITIWADMBEOFIZ, =35 - L1 (Nicholas Ray, 1911-1979) @ [ 7577 Tl
(In a Lonely Place, 1950) [[7 7V iDL E] (The African Queen, 1951) DN 7 U — « iR H — b
(Humphrey Bogart, 1899-1957) £i#] & a )l - 3—I > (Joel Coen, 1954-) @ [)N—h > -7 1
> 2] (Barton Fink, 1991) 738 %, " Zih S EFRAEE OFIWICIRE#FESR & U COBZ R DIER
MDY oM, BEIZRED S 7 EROBIIREEIT N & A7,

ZTHTHBBEDONEGNOMEICHELZZEDRWARIZED A< BEIGEL, EENHEEFD
—fg & L i E#25HEH< 2 &id, BIERT7 U T oiTBo Tns EE > Thils CTldin,
75 Y—3)l-FHRI7 (Vladimir Nabokov, 1899-1977) D#{E [Camera Obscura (1932) (Laughter
in the Dark& U C19384EF 53R % [0U —4%] (Lolita, 1955) 1% %77 4 —Jj— + )X— 3 — (Walker
Percy, 1916-1990) @ [BRESERFL] (The Moviegoer, 1961) 72 &, H#EAIRIETIZO/N—k « 77—
7 7 — (Robert Coover, 1932-) @ [& 5 2%, MLEfE] (4 Night at the Movies, 1987) AT 1 —17J -
T 7 > (Steve Erickson, 1950-) @ [F 0 1 )V] (Zeroville, 2007)s 75 > AWCHITY w7+ T+
N1/ (Eric Fottorino, 1960-) @ [F®FH#t] (Baisers de cinéma, 2007) AU T 1 L« FUF)L
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A LETTER TO THE EDITORS OF “THE NATION”
Dear Sirs: In the good old days before pseudo-science and feminism ruined her, it was considered rude to
congratulate one’s hostess on her meals, since praise would imply that they could have been bad, and by the
same rule of courtesy it should be unnecessary to write grateful letters to the editors.

Astonishing excellence, however, is the exception, and James Agee’s film column seems to this reader, and
to many others he has spoken with, just that.

I do not care for movies very much and I rarely see them; further, I am suspicious of criticism as the
literary genre which, more than any other, recruits epigones, pedants without insight, intellectuals without
love. I am all the more surprised, therefore, to find myself not only reading Mr. Agee before I read anyone
else in The Nation but also consciously looking forward all week to reading him again.

In my opinion, his column is the most remarkable regular event in American journalism today. What he

says is of such profound interest, expressed with such extraordinary wit and felicity, and so transcends its

ostensible——to me, rather unimportant subject, that his articles belong in that very select class the

music critiques of Berlioz and Shaw are the only other members I know of newspaper work which has

permanent literary value.
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One foresees the sad day, indeed, when Agee on Films [sic] will be the subject of a Ph.D. thesis.
W. H. Auden

Swarthmore, Pa., October 16, 1944%”
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x
1)

2)

3)

PESR & ki

NEFEEMEICET AN AEI T IER T T EITHENAL TV D EELIFIEM, Harris Ross, Film as
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WY > REEDFE] (Der Himmel diber Berlin [ Wings of Desire], 1987) OiAZ T L+ T ¥ —Z (Wim
Wenders, 1945-) B & & bicEWZ,

NFEHEDENZFIFIE EEAFTHELZME ENTEN TV TS, ZOENIMEN S RIS
EMZN, BEEIFINMEL THRENDDTH D, EfE L TORBEIIEKNICIZEEOD DO THD. H
AFIIME DO NWDITHRFHNEREL TVNEI DI TH 2D, 720 SEFRKEDHRN (B2 WTHIAR? 5 HFEL
7o) BRI SR ZBAEL 12D, MIARERFATS U4 2 HET 52 EAZLOTH S,
SHFUFMERELTORBMASNY Ty RH2D2VIEBERE 2D <2A =Y —Z2HWVNAHRDL N,
T4 9P IIVRD [FTAN « A2 —2] (The Last Tycoon, 1941), FH=T)L - Dz A~D [(F T
D HI (The Day of the Locust, 1939) 72 &, 7+ —2F—IZHNU Ty REFERICL 7ZME—DO R e DM
(“Golden Land,” 1935) 2% %, ¥—FT 14 AD [EZIIZEFNY Ty ROBEBROT] IZFELW, XY XY



4)

5)

6)
7)

8)

9)

10)

1D
12)

13)

14)

15)

16)

17

12725137 x1)—= (Federico Fellini, 1920-1993) @ [8%] (Otto e mezzo, 1963) ZiZ L%, iz,
IN—b> T2 7) BT+ —0F— t%ﬁb%(ﬁ%‘%ﬁi%%@“éo FMZEY — - U1 )Y — (Billy

Wilder, 1906-2002) @ [H >t~ b KiEO ] (Sunset Boulevard, 1950), ¥+ > =1 a2 v 7 « 34 —)l (Jean-Luc

Godard, 1930-) @ [#B#] (Le Mépris, 1963) 72 &E.

HHAEFEL T, A FY AT LT L 77U —> (Graham Greene, 1904-1991) 2B D, 7 XU HiZiZ
VIALR TAT=DBND, BETEAT A —J - TUZY IR0 5S, B 7Y XLTHSNSO
OYETO /) —NIIVCEEZER (TEFOMM]) o HTY IV - IV 7 =<)L A (Gabriel Garcia

Mirquez, 1928-2014) I BHBREFLREK, > F UFERE L TOREND 5,

FARI 7 EMENCEIL T, Appel®Nabokov's Dark Cinema &> S SeERENTRAFFE N B 5.

IA P =317 DR IZ K A DDwight MacDonald{Z 58 T 7= FHEICE U /=, BLE 2 % “the great new art form of
[the] century” ([ [20] A DEKRRH LW ]) 72, &. Dardis, Some Time in the Sun, 1961251 H. 7 —
JIVE s NTH— [EESCEO ] (EEFERER, ERL 19684) ORMKEIL [MEORMR] L8
TNTNH3D,

AR ENENER D SUERBRMEERDO—ATH ST 7 >+ L+ [Alain Resnais (1922-2014) ] BB @ [—-u

R DI&EE]  (Hiroshima mon amour, 1959), [EHE~< VU T2 )N— N Tl (L'Année derniére a Marienbad, 1961)
DI FVFEHEL TND,

DardisiZ1&Z DT Keaton: The Man Who Wouldn't Lie Down GFiR [I)NA & — « F— K~ ), HBABEER, U
JaiR— . 19874F). Harold Lloyd: The Man on the Clock& 5 ZEIEMNH 5,

Dardis, The Thirsty Muse, 3. 5726 O & DFEMEBE VW EFINWTNT, EFMNTH S, 7V I—IVIRTFIE
o A ERDZ IFAMR <SS VETIZFREAMB I E TS, ¥F—FT 1 ZADFHFIXIBIFEDHIKTH D,

Z D% T A KGR E ZIsaac Singer, Toni Morrison, Bob Dylan& / — )V X EZEZ ZHE L Th 5,

Blotner, “Faulkner in Hollywood” in Robinson, Man and the Movies, 262; Dardis, Some Time in the Sun, 73.

IA 2 — DM To Have and Have Noti¥- @ The Nation¥a#i5> (November 4, 1944) (3James Agee: Film Writing

and Selected Journalism, 144-45. Timet8#5> (October 23, 1944) 131bid., 404-7. The Big Sleepi¥-O The Nation 8

4 (August 31, 1946) 13Tbid., 250-51. TimedB#lisr (August 26, 1946) I1Ibid., 502-3. F72. TA P—0D 7 +—
73— M) (The Hamlet, 1940) ® 7 27 L E 22— (Time [April 1,1940]1) 13Ibid., 677-79. TSN T 4 —
DF—EIA P —DERETADRES DM,

Dardis, Some Time in the Sun, 108. George Sidney, Faulkner in Hollywood : A Study of His Career as a Scenarist

(Albuquerque: University of New Mexico, 1959), 50/ 5 D FR5[ &,

ETNOZDOMFEDET BB THEDEAZLE, (T+—VF—0O7INIA—)1KEETFEEBD T LI
ZHEL TWoiz,)

7= & ZVX Columbia Literary History of the United States (ed. Emory Elliott) fi CNZ [ 3tk {0 # R E ],

TH DERDO SR DM E DI DI N T &, B D WA The Great Gatsby® & D IsREFT DTN T &KW
LTWaoMm? 20287 K28 ] 1dLet Us Now Praise Famous Men7=\F 24> Tn5b, T3 — K%
CXDEFELOFITIZ, TA P —OMERHBROXER S v —FURT 1+ v I REFELONE RO EL
RIS 2 ERHliS N3 L TH D,

oeE, FHMEOED S 1 Ml ERNI—HERTH S, Tell Me Who I Am & /> The Restless Journey of James

Agee &N,

David Madden, “The Test of a First-Rate Intelligence: Agee and the Cruel Radiance of What Is,” in Michael A. Lofaro,



18)
19)

20)
2D

22)

23)

24)

25)

PESR & ki

ed. James Agee: Reconsiderations, 35; Bordwell, The Rhapsodes, 63-4.

7= & Z1EMoreau, The Restless Journey of James Agee, 111-12, 132-33, 148-49, 17351,

Huston, 4n Open Book, 188-90. T ¥ —MNixH CLIRHEIEICE DN /72D, Ea—A M RE—%— - Ty
7 7 ) (Peter Viertel) & &EBHITHIAZLE LT (ZL 2y MTZT 14 7 FIIVOARNIRW), [T 77U D
ZE] EHFOL 2 - b CEEOZR, T 7TV - EKFEMA 22 - A =X by R (Clint

Eastwood, 1930-) #/E « BB - 2iED [HRT A N> ¥— T v Z)N— b1 (White Hunter, Black Heart,
1990) IZHFhN TV S,

James Agee: Film Writing and Selected Journalism, 3.

PIALX IATP—DERBALBIYyEAIEIT AL N - AT 1D "Comedy's Greatest Era T d 5.

James Agee: Film Writing and Selected Journalism, 9-33.

David Bordwell, The Rhapsodes: How 1940s Critics Changed American Film Culture, 59-81; Edward Murray, Nine

American Film Critics, 5-232 &,

H . The Works of James Agee & L T

Vol. 1. A Death in the Family: A Restoration of the Author's Text.

Vol. 2. Complete Journalism: Articles, Book Reviews, and Manuscripts.

Vol. 3. Let Us Now Praise Famous Men: Three Tenant Families: An Annotated Edition of the James Agee-Walker

Evans Classic, with Supplementary Manuscripts.

Vol.4. The African Queen and The Night of the Hunter: First and Final Screenplays.

Vol. 5. Complete Film Criticism: Reviews, Essays, and Manuscripts. 5\ T\ 5,

FE[EWE %2> (British Film Institute, SBFFBFD) 2319524FLURI0EEICIT > TWHMRE R LOF —)L & 1 L
NA 100 (Sight and Soundit b CREH) o [FFA DRI 13201248 1T BRI B HEFT THE26ALIC, HAFRELFIT
WEEEOMLITEH TN T WS, TimeOut Film GuideD[RIFE DL TIIHEIIT T > 7 ENTnD, (T3
KEFATD ? FEAESRN T D B,) TimeOut Film Guide, 4th edition. Edited by John Pym (London: Penguin Books,
1995), 985-86.

—75. BREFEAE 100 1 KE M e (American Film Institute, JBFRAFI) AT > 7= America’s 100 Greatest
Movies (1998) TiZ [7 7 U I DLZE] MELITAIT, 2007THEICIIEE6MIITT > 7 AD L TW5S, #HF#lid K
EN\OREEE] (4 Matter of Life and Death, 1946) . [7R W ¥L] (The Red Shoes, 1948) @Y X v 7 + 1—F « 7 (Jack
Cardiff, 1914-2009). —F4. FFADE] OfFEIZIA—Y > - 7 )L X (Orson Welles, 1915-1985) @ [ K7z
57 2IN—") KD N%] (The Magnificent Ambersons, 1942) D TdhH 2 A% > — -+ )T A (Stanley
Cortez, 1908-1997) 23#HY L 7=,

IA P—=nAzENE [T 7 H0LE] 3&d (FFAOK] @) Fv—)LX-0—h>, Y- F
PFAY— (B—hF2RAN) FEHTBE(LEIND TEL > EVWSIEBEOWEGEN, Pa> - ba—X
k> . An Open BooklZHi T3 (187),

Th—=UF—EKR—DVA, TAP—Eba—A M NTY—- R A—b (ERF—-bRAZEO—L -
NI=)) EFPHU 2 -ATN=2, ZLTTF v X -O—b2. ADBANSNSIREZATENS
TWT, BIRPBRER, EANY Ty ROERNTOFELZNSLUREFATLEROFETRDH 5.,

Jeffrey Couchman, The Night of the Hunter: A Biography of a Film, 81; James Agee, The Afiican Queen and The Night
of the Hunter: First and Final Screenplays, xix, 473- 90.



Selected Bibliography
Agee, James. Agee on Film. Vol.1, Reviews and Comments. New York: Putnam, 1983 [1958].
. Agee on Film. Vol. 2, Five Screen Plays. New York: Putnam. 1983 [1958].

. A Death in the Family: A Restoration of the Author's Text. Edited by Michael A. Lofaro. Vol. 1, The Works of

James Agee. Knoxville: The University of Tennessee Press, 2007.

———. The African Queen and The Night of the Hunter: First and Final Screenplays. Edited by Jeffrey Couchman. Vol. 4,
The Works of James Agee. Knoxville: The University of Tennessee Press, 2017.

———— Complete Film Criticism: Reviews, Essays, and Manuscripts. Edited by Charles Maland. Vol. 5, The Works of
James Agee. Knoxville: The University of Tennessee Press, 2017.

——— James Agee: Film Writing and Selected Journalism. Edited by Michael Sragow. New York: Literary Classics of the
United States, 2005.

——— James Agee: Let Us Now Praise Famous Men/ A Death in the Family/ Shorter Fiction. New York: Literary Classics
of the United States, 2005.

———. James Agee: Selected Poems. Edited by Andrew Hudgins. New York: Literary Classics of the United States, 2008.

——— Let Us Now Praise Famous Men. Boston: Houghton Mifflin, 1969 [1941].

———. Let Us Now Praise Famous Men: An Annotated Edition of the James Agee-Walker Evans Classic, with
Supplementary Manuscripts. Edited by Hugh Davis. Vol. 3, The Works of James Agee. Knoxville: The University
of Tennessee Press, 2015.

———. Letters of James Agee to Father Flye. New York: George Braziller, 1962.

———. The Morning Watch. London: Peter Owen, 1975 [1951].

Appel, Alfred, Jr. Nabokov's Dark Cinema. New York: Oxford University Press, 1974.

Barson, Alfred T. 4 Way of Seeing: A Critical Study of James Agee. Amherst: University of Massachusetts Press, 1972.

Bergreen, Laurence. James Agee: A Life. New York: Dutton, 1984.

Blotner, Joseph. “Faulkner in Hollywood,” in Robinson, Man and the Movies, 261-303.

. Faulkner: A Biography. 2 vols. New York: Random House, 1974.

Bordwell, David. The Rhapsodes: How 1940s Critics Changed American Film Culture. Chicago: The University of Chicago
Press, 2016.
Chatman, Seymour. Coming to Terms: The Rhetoric of Narrative in Fiction and Film. Ithaca: Cornell University Press, 1990.
Couchman, Jeffrey. The Night of the Hunter: A Biography of a Film. Evanston: Northwestern University Press, 2009.
Dardis, Tom. Some Time in the Sun: The Hollywood Years of Fitzgerald, Faulkner, Nathanael West, Aldous Huxley, and
James Agee. New York: Scribner’s, 1976.
. The Thirsty Muse: Alcohol and the American Writer. New York: Ticknor & Fields, 1989.
Doty, Mark A. Tell Me Who I Am: James Agee’s Search for Selfhood. Baton Rouge: Louisiana State University, 1981.
Faulkner, William. Faulkner, Novels 1936-1940. New York: Literary Classics of the United States, 1990.
. Collected Stories of William Faulkner. New York: Random House, 1950.

. The Big Sleep: A Screenplay. In Film Scripts One, eds. George P. Garret, O.B. Hardison, Jr., Jane R. Gelfman. New
York: Appleton-Century-Crofts, 1971.

. To Have and Have Not: A Screenplay. ed. Bruce F. Kawin. Madison: The University of Wisconsin Press, 1980.
Forester, Cecil Scott. The Afiican Queen. London: Macmillan, 2017 [1935].



PESR & ki

Greene, Graham. The Pleasure Dome: The Collected Film Criticism 1935-40. Ed. John Russell Taylor. Oxford: Oxford
University Press, 1980 [1972].

———. Mornings in the Dark: The Graham Greene Film Reader, ed. David Parkinson. London: Penguin Books, 1995 [1993].

Grubb, Davis. The Night of the Hunter. New York: Vintage, 2015 [1953].

Hamilton, lan. Writers in Hollywood 1915-1951. New York: Harper & Row, 1990.

Harrington, Evans, and Ann J. Abadie, eds. Faulkner, Modernism, and Film. Jackson: University Press of Mississippi, 1979.

Hepburn, Katharine. The Making of The African Queen or How I went to Afiica with Bogart, Bacall and Huston and almost
lost my mind. New York: Knopf, 1987.

Huston, John. An Open Book. Boston: Da Capo Press, 1994 [1980].

Jones, Preston Neal. Heaven and Hell to Play With: The Filming of The Night of the Hunter. New York: Limelight, 2002.

Kawin, Bruce F. Faulkner and Film. New York: Frederick Ungar, 1977.

Kramer, Victor A. James Agee. Boston: Twayne, 1975.

Lofaro, Michael A. James Agee: Reconsiderations. Knoxville: The University of Tennessee Press, 1992.

. Agee at 100: Centennial Essays on the Works of James Agee. Knoxville: The University of Tennessee Press, 2012.

Lurie, Peter. Vision's Immanence: Faulkner, Film, and the Popular Imagination. Baltimore: The Johns Hopkins University
Press, 2004.

Lurie, Peter, and Ann J. Abadie, eds. Faulkner and Film. Jackson: University Press of Mississippi, 2014.

Magny, Claude-Edmonde. The Age of the American Novel: The Film Aesthetic of Fiction between the Two Wars. Trans.
Eleanor Hochman. New York: Frederick Ungar, 1972.

McBride, Joseph. Hawks on Hawks. Lexington: The University Press of Kentucky, 2013 [1982].

Moreau, Geneviéve. The Restless Journey of James Agee. Trans. Miriam Kleiger and Morty Schiff. New York: Morrow, 1977.

Murray, Edward. The Cinematic Imagination: Writers and the Motion Pictures. New York: Frederick Ungar, 1972.

———. Nine American Film Critics. New York: Frederick Ungar, 1975.

Nabokov, Vladimir. Nabokov, Novels 1955-1962. New York: Literary Classics of the United States, 1996.

Phillips, Gene D. Fiction, Film, and Faulkner: The Art of Adaptation. Knoxville: The University of Tennessee Press, 1988.

Pinter, Harold. The French Lieutenant's Woman: A Screenplay. Boston: Little, Brown and Company, 1981.

Robinson, W.R. ed. Man and the Movies. Baton Rouge: Louisiana State University Press, 1967.

Ross, Harris. Film as Literature, Literature as Film: An Introduction to and Bibliography of Film's Relationship to
Literature. New York: Greenwood Press, 1987.

Sinyard, Neil. Filming Literature: The Art of Screen Adaptation. London: Routledge, 2013 [1986].

Solomon, Stefan. William Faulkner in Hollywood: Screenwriting for the Studios. Athens: The University of Georgia Press,
2017.

Trotter, David. Cinema and Modernism. Oxford: Blackwell, 2007.

Ward, J.A. American Silences: The Realism of James Agee, Walker Evans, and Edward Hopper. Baton Rouge: Louisiana
State University Press, 1985.



[FRFECAK]

PIALRX A TV— [FEORBRNORE], SEFHLR, L&, 19784

TATAX T Ty T DRADORE]L BiphTR, AUCHEESOE, 20024

R F—=F 4 A [EERENYT Y ROBEBTT—EREZBEONU Ty RTORAL], ARER - EARIE -
FRAULIE - S5RNETFR, BFSEfhHRR,. 19964

Fo - F—F 1 2 FFHIZB<—7I)Va—)L &7 AU ASE] L - BREERIER, X=X 7L A, 19944

Var -ba—XAbrY [FTh35ELEBE—Yar - ba—A M), ERGER BRHKR. 20064

AT L T —=IF— V2= X Ty —AR A (B, EKEEE, HEME, 19844

I ATAw k- TH VA= [7I7UAOKE] MR, NV TE, 19794

FyHUZ -ATN=2 [[T7UVAOLTE] Ebl), ZILRERR, CEIE, 19934

JO—R=LREZR - XZ— [7 AU I/NHRR—/NF EME], Z8mFER. 7 0L 7 — Mh 19834

JIAZRS INU Dy RORIEEE] PSR, 19874

[kotobaT h/N] No.23 [ EADENZBMR], £, 20164EE5

[7x—0F—5E8%F T7x—rF—LRE L], WAtk 200644 A

[74—0F =815 T+—rF—LBpE], Mtk 20094 4 A



