YWREOFFAHE L H O HAE

— 7Y A4y K- bEAY =0 [TRLAELOFR]—

s OH O HE W

=2

7 A ) A RLR MG 2 S fE K S T B RO TURIERE O CFAL R BIER
& BHERSAEOHFICEZ L TONTE 230D Th L, Kila doRRED
0 7% b DICEPNLIFBERIMEROBIEIRL 20 F 720D EERIER
OHCHEBRLHCRKHOFLED D Lo TE, &0 DU 1960 FAK DRI
REINLHBEROTFIIBWT, [TRZEROAERN 2 BRI 135G 0
fEE LTS, wWbWd [AAT47 - TAVAY - VA VR 25
HWFERAE LTHEBRSNTE .

Lol Y79 2 IEET % BULUESR David Treuer (1970- ) 13, SBERD
ST B Al 0 2 DS, SCF XD D S ER DTSR ) A5 E e
T0, BERESZZ2DOCLF - T4V TFAREKY T4 AN ALY PFRA
DEEA VIR D 235 26 ZERE LT, 2006 4EICFIAT S 7 PREE 10 7 ST
ZEEan4E Native American Fiction: A User’s Manual (LLF [2—%—X - =2
TV T BRSNS 2 HEEN O LEEEFH TV DE, 512
[R4E 12 EAE S N2/ NG The Translation of Dr. Apelles (LLF [7 XL At Fl
R TiE BEROEEROFRE ZEIHAAA LD S, BERLOESR
TSR, FBEMIFICW R D AEHNOFREHSEH L TWb,

DT, baAfY—oRAZFMIT21CH720. TTE4 V77 2 OOKEH
ZRAIEMICHAA L72Hi# & L <. Henry Wadsworth Longfellow (1807-82) @
The Song of Hiawatha (1855) % LB RIC L 55, [7 XL A0 o
BREEO—EZOD L, D& A Y —5tmtE [2——X - ~v=a7
V] THEICRETWS (N 7% 0] &, Y77 2 ERK Louise
Erdrich (1954- ) ® /N Love Medicine (1984) # &1 & L C. HAERO UYL X
MiZExH <5 b Y —OREE#RL R T 5, DLOFhE 2 &ML TH
O [7 RV AR 1CBY . ORIEHZ BRI 2 XF0R%%2 K& <
BT HIDOAY T4 7V a vy OEFEZRAFEE RS, Pl Y-
Y 720,

D




.74y N bAMY—& [7PRL ZELOBER]

HERA V7Y 2 BT 5 a4 Y —1d, 1970 SFICERY >~ by TE
TN, 7RO T OB TH S I AV FMIETO ) —F L A4 7 588 i
R L TEERBH 28I LRI VEKREERITT) v A by REICESE
L. AL NS & BIVE% SO, AI4E T Toni Morrison, Paul Muldoon, Joanna
Scott HEDIFEZ Z 1T 720 1992 4FIC T ) Y A N Y REFEFEIEL. 1995 SEIT/NiL
Little TER T 2 — &R/ L. E 5121999 121 3 ¥ 7 v KRBT L NS
DL ERA L. I AT HRY A2 BB T ORER 2 iV 725 /NS The
Hiawatha % W L7z 8Ptk [2—H—X - ~=a27 W] &S [TV A
HEORR] U, I AVS - VT2 OREREDSDL ) T4 73
¥ Rez Life: An Indian’s Journey through Reservation Life (2012) R, &5 K HEHK
B O P58 % BE RS L 72/t Prudence (2015) %38 LTwb, 22D,
HHEBLEL TR IRV IRFEVA VT 4 BETHIITT S, 2010 4051
PR - AV T F VT RETEWEL LEOEIREHDO T 5, BUERI RO
WEEWATL T, YT 2EOREB L OHROER 1TV, F2H0RE
W TANE T4 AP L Vo 72 BEOERD T HTTnb E v,

FaAY—DEAEHONGL [T XL AMLORR] &, You—r& 5%»
LY, BETEANRTXVADOPAEOYFEL . WAERL T2 & OWiEd
RHIWCHERTLIMBETH S, TRV AFEBRF L LWEFoOML5% D0 431K
O R T, B K% CH A RECAP (Research Collections and Preservation /
Consortium) (2 R4R & LCEIO 2230, 28I 1 HZTKEHEOT —H A
TTT NI 2 F 2 ROFAETBHEOEZARDOFRIIA TS, fEEDO b ¥ —
EHHEE LD, TARL ZFBUIRCIRA A &5  BEN RO IZHS L,
HEE OBBRIFEHIC R o Twd, TAEHELO LFRCHEM., XEMOFEL
ERIDON % & B HEEER RS 205 SRRV —T 1 Y &2Fo THEIGEL TV S,
DL NFEL D Y RAEICLZ VT W25, B TIRZoBWIEBIC)
S 2w,

AR AT %S T RUADFRL T2 01k, FABWICHIT S
THEZ E SV 72 ADEEROERED SISV FTOWETH %,
Ma OWITCHRRENZZZAOFRIZ. ThENoEXEBOITL T, FHsEF
GHEOVEEYY—T 4 XL, BMOBELZABO LIy & LTHET %,
EERLLLTHY Aoz AN WHKD X ) ICHBICR D, R THRMEE LTE
PIEV, SEEFERRBOBICHEREZ ) B THIBT 5, 7LV, 72
F-FREETEOWFREOREREZ AL, HICLPRELVWERE TSI N



ZFOEERZBRICESH LI E LTV DEDTH L, TDIHIT [7TRL Al
OFER] & THORIEFOBIER 2 A ] ORI % i 2 72 3CF O WHB & v 2
LN AT T = ORI LT IR, LKL LTETHERE SN S DI,
0y 77 xu—0OFHFE [N 77308 THAHH.

1836 4E 5 54 4FE F T 72— N— FREZ B L CTHERERE o720
Y 7xu—=d, FVT I OEREERED LI INAT U] Ew) BER
ORMERAIY 2L, ZOMFENRAERED S, BELTHRORELEE R, %
MTHFYAMOBEHMAZMZANDD = ANTHINEHZ TV EF TR
BFEFICT DD v 70— [N T3] 2EIZHo
TETFTIWVIZLZDIE. 74 5 ¥ FORE] Elias Lonnrot (1802-84) %% K M fn K
ZERILL CTH%E L 72 80355F Kalevala (1835, 1849) L Wb b, L L [N 7
THOH) & [HVTF] L) IHZKERE - s - FERL 28EFEF Tl s
Vo LLAMBROA V71 7T Y EBEICLTT YT 2 7T RIBIFEEEZ - 72
Henry Schoolcraft (1793-1864) 2%, R4 « Mi%t - B L 724 ¥ 7Y = DR % F
BEMELTHHLEYES, #7238 b 0afllzbb —F
NATTH) DLHIEMEYTa Y77 2 a—HAEL 2 EHTH 5"

FaA Y= [TRVAEEOFER] &, [N 7oV o] & FERICEK
{2 AERNCHA LR 2 L 5o Tidvbde LALTRLUAPEHL TV
LWEEE. EZREROEARICHET 2WEETIE R Ve AHOBTT RL A
OMRERZBALE Y —F 2L, 2B - - EWICPEAAATET®
EH, FoEY, OFVEHEREFY T ONRNF )V - 0 ¥ X Daphnis and
Chloe 2%, TRLADHALTWAE—F 4 XL ¥ OYEDFM % DT
bHbo

Taa—rblaknbhb [F722krax—] (&, 2 K~ 3 R
JHOF ) 7 Ou Y TA (Longus) &\ ) EZHER L7-WEE T, Bk 2 1 5t
FHADLLVARABTERIC > TWh, IELFIZHETON, BXROIE#E
DL ETHRELLVESY 7oA PL 7 0 T —OMENFEENL WK TS FT
WA Oy — F—Bi L OFfFv, SO BE DEOHIN, ERHE O
W, A oFEE BREOMR, AFEICI2MOTIZE &, M~ ORRE, I
EORR AP L OFE—DHTo TRUVZAPFHRL T2 LEROWEEE.
o [F7=2krur—] 2 FRECLTERRPETCAMZEEIRZ 723
DTH5bo

FAERDERE/NHEANEFTHHT 50 TIER L WFY ¥ THEROWE
TEROEAL LTHAMT 22T b oA Y- BERXFOFETEE




LW DEAROFHAHAE V) HFHFEIZORY ZINZ 5 & &I, BERLFOHR
R % CRIEARIC L 2 B OATED S 2 BRI LT b, AN [7 XL A
LR B0 5 7 574 hVGRERE, g [2—-9—2 -
22T VBT A PEAY—HBORER LT TADIBEICD 5T b,
KEITIZ, L 0DITFFTT Y 2 EDHEDOFVICFAITH TS ba A ¥ —OHtEr
WKHEVRCEDDS, [2—F—X - 3= 7] OEHROERLMERLTBE
VAVRYS

2 [1—HY—-X - vZa7I] IZHETDHRERXE HROHH

Oy 7za—% [N 7 IO OPEDZDIZ, AT —VT 5T I
X DF VT 2 RZARDIEGERZ B L TWAHEA, ZOIRIFENIFTETCOSTHE
WCHFEZ S0 728 21E INATIHOW] OE3IFE [N T It
W) T NA 77 HEHE (Ao a3 R) ho#Hbolzb v BHifia o
TWwhb,

Wah-wah-taysee, little firefly,

Little, flitting, white-fire insect,

Little, dancing, white-fire creature,

Light me with your little candle,

Ere upon my bed I lay me,

Ere in sleep I close my eyelids! (Longfellow 22)

CHNIEFEAZ =T T 7 MTXoTRLERE N, Oneota, or the Red Race of America
(1845) 12D SNz E, 0> ¥ 7 =0 — 2 REFORICHEERE L 23T
Hb, baAv—id, BMROSHEFEY 3 v - 2TV ARLFWMREET — /v
K228y OWRBERIAKIR L H5, A7 =257 MILDZ0H
O [fegk] & THER] & &Rl 2H@EL, 5@ A Y7y 550 [k
WZREA RS EMZ A5, FNENORAZLIEER L T b,
FFTAZ—NTTT7 MIZOWERD L HITREEHL TV,

Wau wau tay see!
Wau wau tay see!
E mow e shin

Tshe bwau ne baun-¢ wee!



Be eghaun—be eghaun—e wee!
Wa wau tay see!

Wa wau tay see!

Was sa koon ain je gun

Was sa koon ain je gun. (Treuer, User s Manual 17)

WIZ, ZORFAATZ =V 757 FMEIKRDEHIZ [EHR] LTwb,

Flitting-white-fire-insect! Waving-white-fire-bug! Give me light before I go to
bed! Give me light before I go to sleep. Come, little dancing white-fire-bug!
Come, little flitting white-fire-insect! Light me with your bright white-flame

instrument—your little candle. (18)

EHIZ, A7 =757 MIKRDEHIZ [ER] LTwa,

Fire-fly, fire-fly! bright little thing,
Light me to bed, and my song I will sing.
Give me your light, as you fly o’er my head,

That I may merrily go to my bed. (18)

L2l AZ—=NV7 T 7 M0adskL724 Y77 =5 @n%i FEixbIhnso
DEEPSR D 2oTVALICBELRVE PO Y —FZBRXTW5S,

waawaatesi, waawaatese ‘amawishin, jibwaanibaayaan, bi-izhaan,

waasakonenjigan. (19)

TEHICHC LN FERHEOMB S ICHNT, 27—y F7 O
DORFEFNCE RO SEIMPT A S (TEFR] Tl flitting, white, fire, bed,
little, dancing, beast, bright, instrument, [ & iR | T i bright, little, song, sing, fly,
over, head, merrily, bed) . EARASHEICZR ), TCRO BRI E D> T 5 (20)
SHICARZ =N Z7 PORRE I L0 Y77 2 u—ofpdEa T, Bl
SHORIZE D L)X EHITEEFBMEN TV Z1EH 0 2, BEROHD
B <THL [RE] PERHSI, SHICEALZHRIC R > T b,

PaAfvY—i2Xhix, 2ok [#IZ L& % (“The Chant to the Fire-fly”)]



DY) % PFFEFRIKD L H I H B eI,

Firefly, fire fly and flit for me
Fly for me before I sleep
Firefly fire fly

Lantern! Lantern! (23)

U7 7z0—=0 (N T7I7%0OHW] BIOATZ =V 57 DRKEDRH
HEWRBVIARIL, ERNPOTEETLDTREN AU I FIVOEREENR
FEBHIEDLSTLE)OPNIE>EV{EboTL Do AENLFMHIZON
TINEECHBCSEZELRL I LN TELOENS, MROBEIZIZZI L
CRRRLTEIIE D o EHBEAKRE LB D D B £ TITIRIER & HAE T 5 3C
ZHEMOMEFI S DD L baAf Y —13EZ TS (23), HHEOSIEIHEL T
WRWIEBER (HARBFEERANLEE) 12X 5 HKRIEHO BRI,
DRUSGEARCEM O W REE W, 29 Lzl 549 2 6HERESR
i3, YRGS EIEOREAES Z 212k b,

FNTREERRMEROLEIZEIEA I D PAAY—INVA =X - T—
K0 v 7 2 MRS T BERERIC X 5 FUKEEO T b Rk
PRHT 5 2 & #H5HL TV B0 F V79 = O TR R S5 5 — b L - =
TUFY FRTFET AT Ry 7 OF 2=/ [T - AF 1
VIE SRR T X o TRIMRIS b7 2 WEESE R ICHiAN D, 4D
Tz b LEEMTZ L) SIS LD IO/, FFRERROH
BIFRA 2R, BERROGA I CHEROEZNFERZ 5L
LMD L BRIEMPZ LTSN TWAED, bu A X =75 RuEZommitixe
BT, #ROLE ZAEEBHOTRE ERMAI LZFHINC T & 2w (32-33)

[ - AFT4 AV ATV T2 U——F VT 726 LB AW,
VT b LVEE) IR BE—FFH L T L EETIMFRLBIE,
VT L OWEERIBOSRICET TR WA, Paf Y=l A YT Y o
DOWFEIIE, MELEYEINLIWEEH - T, —ODFHEEED MEDIDS
FED . EEERERE BB C LW &) BBED T+ —< v A
LaWE W) (49-50) 728 2 IEF V77 = DA 2 AT R Y v 7 A
Y—TbdHbortE—V (FF+7vva, FHE=Y) OWEOE T Bl
LAaHS (54-55) ATV T I 2 OORIEMENH [F7 - X714 2] 25, #
HEOLRDWRENEDLNITHENTVWDL T EEZFAEL T 5,



2L, ZOL)RERETLINALEVST, baAf Y=k [57 - 27+
AV] LWBIAERZFOL DB L TV DDIFTlER\v, [T7 - 2574 A V]
WCHRT ALENREY, (A5 —Dy T4 7] OFE TRV off
L BHEROEEDA Y A MITH BAEROFOLSEEIZ S HIR L TV vy,
LA ZOMHRIEEEREY (F—a v 38) SO T 7 =y 7128k -THh
RO TEEFHNTWDEDTH B (35-39, 46).

MaAXY—ORMTIE, [F7 - AFT4 AV ITBWTEERNTH 205%
PREETII RV, ZOAERAPBERILICHR L TV RnhE S L v
TYALDER LB EN 2R oTWE EVIDIFTH RV, LA [Mas L
TOXAL] v F—=<id. ZONROBZRELL TWDHEWV) (56), Tm& 2
(9% AF4 AV] OF YTy 2 FHEOMEIE [b~DfEI] 3t
HNTwb, 1 EIHTRDENLZFHDOLRNT, FHHED— AT N %72
LEEDRAT 4 A (FV T Ly ) —fEE 75V AFEORBGE) Tk
Hl (“ciga swa”) AL TR B A, FEEDMEZ 72T L (“give me a smoke”) &
ZDRILDTEIK (“he smokes”) \IZTEHED D 5o T IITEDOBE VR A T4
FLDBYRE NI LN L, FEFF VT BRI NSV EIGERLT
Wb eV (56-5T) F72T7— F ) v 7 ORI/ The Antelope Wife (1998) D 7
PICZANDOBEG NI FA Y ADINAE S5 ) EIsdh-T, 22 TIE A Y
FELWFEL A VT 2 EMH SN TV DA, HW R LI R VEEIZER S
N, ATVTY LFHEHHSNEDIREN TN D (59 7T— NV v 7 O/NGIC
HeonTnwa I 7Y oililid, EFEOWEEOLHI T, Lrdb 7oy MR A
=1 =7 =<, HEIZ L\ (60)e TILZADANE ORRERET 572
D) FRLEHD VAT ATE L L BWHEORERGO X ) IZED LN
FRICTERVDTHD (62 [FT-AF4AV] R [7Ty5Fu—7-947]
DEGNWI2 B3, =t v T4 v 7 2 ~NDENDSF VT 2 7h% i
LTBY, L5 TT— FY v 7 O/RAGUlE, [UENDBE (“the desire of
culture”) ] AAENTVDB L VI DTH 5 (64)s"”

COLH) B [~OfE] 1 THCHA - BURERO7a Y 27 ] L
COERLTVOREN, ZOHMEIE. [ - 274 2] ICRLT, £ D7
AV ARERLFHICHONG, ENTEPRAT AT - TA)H Y - VRH
A LMEN L LHEOEFHROTH Y. ZOEANRBIE, ULIEET 20T
F L icENRTEBY ., EEX72BEOLTIE R L RREE LTRiEST 2301k
OMEEAMWMLTVDEDTH D (66) POIAY—ILZID LI Ll L > T
FHERNVAY Y ADLEEZREELTWEIDIFTE RV, LA [RLTF14 75



L] EFHli STV RS DML, R U, BHROITKLE )
EDH, F-mySROLEEITEL, Lo T €9 L2ZBERSL LS,
NHFOFHIHEHEICE SRV E V) ZEEFERLTVEDTH 5,

[2—% =X - <227 V] OFHEIZE TS [FHOFEN (“Author's
Note”)| Tv I BEA ¥ —II3CFERTE L 1E TN D DOFIRL, SEOHIER,
ZOWRIZD BIGRFIH T HMETH 513 T HDIT, bW 5 EERNIIL
ZOEHITWREINTE TRV ERRTV 5 —"So-called Native American
fiction (if there is such a thing) has not been studied, as /iterature, as much as it should
be” 3)o HHERILFEDMIERMEZEDTA TV T4 TARFT—L T4 VT 112
ENOPNTETVD, L LICAMEO MR HIZ, [A 5 4 V] Off
RTHBIETHROT, BERTYE (L] ERETILz2—D2FN TR
b ORI SR ZFET 5 2 & % Vol AROBLREZEFIRL
Tn5."

It is equally as important to leave aside questions of authenticity and identity (if
only for the moment) in order to re-center our interpretive efforts: to un-wed
ourselves from looking at Indian fiction in terms of origination and to start
thinking of it in terms of destination; that is interpretation not production. If we
can force ourselves to read Native American fiction we will find style, not culture.
Or, rather, we will find that, as far as literature is concerned, style IS culture; style

creates the convincing semblance of culture on the page. (5)

TR FEIAY—3Z) LRz L0 X ) ICHEICHMEETW S DD, K
T [7 RV AL 0FR] O 2 W RS L 725 SRR ZE A S,

3. [PRL ZBLOEER] OEE

FRD LA, TRUADPHRL TV AEEROERIE, HFY 703
AbFN-ux YR [F7=Atruax—] 2AENICHARLWiER D2
B, WEEOBANAET BT XL AE A YRR ED T a — o v I TE
L7ZZAWICHEL TS, 2O EII/NHOIE ST 7 128IF 57z, 16
#A ¥ 7T v ROVEK John Lyly (15542-1606) O & Ml Alexander and Campaspe
(1584) DEITHH LN TH %,

JER ED T RY ZIGAICHT 4 WALOF Y O 7 OBE T, WAHES LI2BoE
FIWVIBST VLISV T —KREDEZEN VISAR—TH b, AT v FEHELIED



HYNMANR=IBE LT XV AR AT, KERZOBERZWMEIHEZRL
THLEW o7z H e TRUAND o & FUTA - T 7 Aphrodite
Anadyomene 12, 5 VIRAR=PT TUT A TOET N EHDLDZL DV
b,

-y ROuI Y AZRF LT LT A AREROEARIIMZ T, I —
Ty NZHERT BN (TRLAEH VA Y) ZIHARICEBETS baA
Y —OhFUE MBOLHERIERIC L ZITRIEHRDO VA 7 VLI KRELRLD
HESEDAZ AN b L[ A% 74 7 ¥ aF vz HEZHAL (“metafictional
self-undermining”) | (Robinson) DL Zfii 2 TV %, T O/MSIEFO [HE]
WEEORBELDOT A 7274 74 REAERCRZOFIEN) & [1Ea] X
DO EMLAE LREHERLEMEOBEING T2 F A XY —DRAY 7 )T 47
NVRERZDTH %o

TEGRDZ A P VATRIERT 5 X912, SOMFIET XL ZAHHERT W65
THL TRUVARSDPHICHRENL 0N (BEINDH00) 20 Wk
TbdHb, MNOTou =221k, ©v—F4 XL T ¥ OWFEORY DO FE)GE
b, BRICZOHSEMRLBLZT RV AOYEVIHEL . B L2H
MTELVWLHEZRAL TRV AL, AP —EIBREL LI e hne
WO HETLEE SN, BREED LSS TIE FOMEEICOWTEVE D
HEb
(Treuer, Translation 24).

WATRL T LB A LWL, HETFIRAT IRLA LV RVRD L
N0, Bl EbEEVHIIBEI VD, LALERE L LToOMEAFIC
BLCTwzIiE, —ADIFELBLT. Fo72 DI TH % —Now, even
that rare document he has found seems better off than he: at least it has one person that
can understand it. As for him, he now sees he is alone” (26)s L2 b HFRE L LTD
Wik, H5@2PEEOIMIHDIHEN TS LI ITELIHED Tz, —D DY
i b ) —DORHNEYFEE BB S5 2 ETRE W) EFEZH, FlER
LT WaoNE L 3R R w07,

“he can sense there is a connection between the translation and love”

Like everyone else, he thinks about love. And like all readers, he has read his
fair share of love stories. But as a translator he had begun to see himself as
standing outside al/l stories, written and lived. It was his job to move them from
one place to another, from one language to another, and it mattered little that a

particular story was about love or about war or about anything at all. (25-26)



MY HOHMIEDIERHBTIE R, #HIZHROONT, SHAVFLHMEDLH
PREEL TS, PHICL»EFTE VIGEE o727, TRV AIEH
SOOI AR EL EHEEONT WS, HEETHAN We28RTZN)
AU, HHEDFELZVICELVOTH S,
TRLVAFHENPZEZ L2 o205 EIYTHERVOLDRL RV HTAD
DN Y NAE L LB E) D FERIZETHELL, HOPGFLHwD
T, HEUSNOBBREHEAEZ L LB RV, E2AWLDORDOH. BB
WEORBED 72D R IO & R ENLTRVAL S VSAEIE, LALT
YCHIBAfFOMICEHESE L, MEoORTHREFHAICVW2, ZOBTL
ADA 8RR [ L. BRI TEE] Sha k)10 %b s, HoRR
WZHIFE LWEILDSAE L 50 220 THOFIROMES I LI LIEW R WIREE S
NTVZZH, STRPEVICE > THLAR I RERNIR>TVWDLIDTH b,

But then, a tint had crept into the palette of his translation. And the whole of it
emerged differently than he had expected. Before that time his work had been
interrupted by other thoughts. Now they were colored by them. Colored,
especially, by Campaspe. As the structure of his life melted under the heat of new

emotions so did the sense of the translation. (139)

W FAH VAL, TRUVARIIZOWTEEL LD 72255655 HRIZHGO
2N FELFEE R VOT, b D ICHERE L L TOFITOVWTEHE T, #iR
BT RUVADNEDRAIZ 57207205, S v XA EEEE ML 2T TIEL DR
D3, HEHMRS TWBHIZZ > 2D EREGRAGHD, TNEERTRLE S,
FTCICEHTE2o8 ) 7257205 FIREES ABREE OIS - 2D FifR %
RHEAATLE ). Ld I ANOMEZ B L 72FE O Y — 5 AW % A,
FEICH 5 72RICHATRLCL T, FERIEITHABICR S, iz 7L
AFF LR C WGBS EROBBIRERZ B DTN, TR LI, RO
HIRLERICIE. TRV ABGOWESE PN, TRUVADRDLRIH VI8
Ui Twnizé v,

I was so curious. I wanted to know what you were doing. I wanted to know what
the words meant, she says. once I started reading I couldn't stop, she says. and I
was surprised! I had no idea. the translation is really your translation. it is your

story. and to see myself there . . . to see me as you see me. how thrilling. (309)



CHEEHINVI T EEA D, BRI TRV ABFOWFEIZE W) DIF, Hip
LHIRTIE RS E) 72, ZOXIHE L ZAOZHHT, SHICHYIEHEHD. 7
YXACRLOROEAT (ZADNE L0 THERBRE A ZZERBEOHOR
W) PHFCHDP S HF, TRVADEY 1 2 5 —DRENHA, TXLAD
Az BV EWZL, 2RI LTT RV RS HGPW I 5728 B2 Tw b
Gl D aX Y b2 CRY, FIRSNIAZRE T XV ADPLEDPH 72
POHMERELTWE00 X972,

BN AT OWETT XU ZADFEROMENLE D & L OTfHRO~ A=
E Vo APEALERE NIRRT OIfio [F7=2k 701 —]
FHICLALEE [wildbsdblwb, 7L A0 NEOWREDHIEE D 7
MICFR & L5 & A T (“how appropriate. . . that the story of Apelles’ life will be
hidden inside a myth”) | (304) & Z z. Bz HAZEF THHEICELTLE I,
ZoOFEY EFERO—MRILIE, FHEIZ DR Z SN TV 5——"the manuscript is to
be wedded to the book in which it is hidden forever. it is a marriage after all. . .” (305)o
ZLPICER =T 4 AL 1y ORI LWERE, TRV ALY RAEEZD S
LWEEE TEMO L THREATHETLTED, ZO0OWREOH VZ2IZIEHE D
EHELOHNE, L LEDIIEZENLZTTIE RV,

EHILKRO—HTIONHOZNE TOFRIRE,ISE I TLE ),

I was wondering why each section sounded so different, she says.

that's good, that's so good of you to notice that, he says. the answer: I did not
know yet who I was. I had no language for myself.

she is quiet for a while, trying to understand.

he is quiet, too.

you didn't really find anything in the archive, did you?

I found myself, he says with a twinkle in his eye.

but where's the original, then? what is the original?

you should know that by now. (312)

ERarSZ A EROMEN Ly Y a vy TEilTFo &) A z2amhasbh v
PNAEZH LT, TRV AREZOHMS IR L2, [ HITAME DA
T TBOLT HOHBEELSEN Do/ 672] EFRHLTWS,
BT TH Y INAED [RBEIHERDOT —H A T TIITH ROTF%ho/znT
Lio] tmhde, 7TRVAGHEMENET [HOxROJ72] L&L. [T



BA) T FMBEZ DAY TRV S 72Nl D [l v BV #
DEZIZTTIZDDoTVBIETE] LIHELTW5,

ZZWEThbIhvbNE, Ex—T4 X5 2D W00, FIRTLRIER
TH%L, BHELRDIEE WS T LI\ 5, $728 U RAERTALE TN
LADEREVWIDIZ, [F7=Akrax—] 2UF 4 27V LAEOLER
OYWFEIZTTIE R, TRUAPFCOYAELHEEZ [#FR] LAWELEAT
WL EZBEEIRTINELR SR h D, D) TRVAIED VA E OB
ZEHNC L2 OASOREOWE -85 ZO/NHORYDOFEY TThH b &
W) Z ek b,

[HIER ] OFEEERAT TRV AL, BHEHOZP TXEHOEFE B IN
WOERZE BT 25, ATRELN TV LM > TWDT, OFERL
VB B o72e L LAKRFLOIZ, WA OVICHRINZE W) 2L, o
SRIIMOEROLOTE LS, HAFDODLOTH ), MORHIIAEI L
2wy e ThHbH,

Dr Apelles does not open it. He does not look inside. He has no need to see
because he already sees. He knows what is written there, and so do you. If he were
to read it, he would read his life all over again, and again it would be as though it
were written in a language he did not understand. For now, he has finally been

translated. His language is his own, and he needs no other readers. (314-15)

[ L72b D% W25 72 (“What was lost has been found”)] 7 XL A1, $ilZ
M2 COHE MR O/NET [ELTWS (“Tove you')] & & 3% < (315),
T4y N 3—Z2MBIEMT2 L5112 ZO/NHOREIEDS “A Love Story” 72
DIF. TRVAEFA Y NACRETLHILePREL BT, AHTHYEZET S
ZEEERTNETH S (Yost 7)o

B

[7 RV ZAHLEORHR] OFEKT, 7RV AL ZOAFHOFHEIIB 2
72 [FIERFE O P 3 (“Translator’s Introduction”) | DR DS % i LT, £ D
fERDIZHREL T D “Satisfied with the first sentence, he turns away”
(315) [FRBORFIL] 12iF. FFREPREHE THEL T 7EWH» S FARAZ
BhED, I CTE L VWEHETEIN-ZORMEHD L NTHHLTD
b, ZOFCALELWWREETIERT 5 2 LUz 8w ) BHEEDSTE S L,




ZDHEITKRD X9 e —LHFEE N TV %5 ——"T hope you accept this offering,
this book, this gift of beauty, and that you read it to the end. And then, turn back here
and read it again” (n.p.)o %@EE”)%EV")’\% COWFEE#DD FTHALD,
I WDH EFUTR - TR Z AR T L) ICERL T2 D7225, HZHEE
ROBFHEEFHABET I EEZREL TWD 2T TiEe Ve ITHRHIC - 725
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ROFFIZ L o Ty 2L RIFET—T 1 AL Ly OROWEHEDFE Y 121&, F
WRTTRHTEB T 28 L EFHEOFED & WREEE VAV 2 ERDOWIZEED 235
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(1) b+ EA Y —DH Robert Treuer (&, 12 72572 1938 FICHIH & & ITFFAD
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RIZH Y., A7 =WV 57 b OIEAKE The Myth of Hiawatha, and Other Oral
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